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PREFACE 


This is the sixth volume of the Series The Contribu¬ 
tion of Women to Sanskrit Literature, viz, the Vaidya- 
natha-piasada-prasasti, attributed to Devakumanka and 
the Saiftanagopala-kavtya of Laksmi Rajnl both critically 
edited for the first time The Introduction contains 
accounts of the lives and w oiks of Devakumanka and 
Laksmi In addition, there are brief accounts of the 
complete works of five other poetesses, three published 
and the rest unpublished 

These editions of the Vaidyanatha-prasada-prasasti 
and the Santanagopala-kavj a have been prepared from a 
single manuscript each belonging respectively to the 
Royal Asiatic Society of Bengal and the India Office 
Library, London As the Santana gopala-kavy a is of 
repent origin, probably very few MSS of the same exist 
The work is reported to have been published once m 
the South but no confirmation as to this was possible as 

tip* 

none of the Libraries applied to could supply me a copy 
oi give me definite informations about the publishers, 
editor, etc 

An attempt has been made to identify the persons and 
places mentioned m these works, and also to verify 
historically the informations given m the Vaidyanatha- 
prasada-prasasti and trace to their sources the traditions 
mentioned m the Santlnagopala-kavya Wherever 
necessary, additional informations about the incidents 
referred to in these works have been given m foot notes 
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Tlie different parts of a compound have been 
hyphenated and proper names printed m bold types for 
the convenience of readers 

Thanks are due to Dr H N Randle, M A , D Phil, 
Librarian, India Office Library, London and the authori¬ 
ties of the Royal Asiatic Societ* of Bengal for permitting 
me to edit their manuscripts 


University of Calcutta 
1940 


J B C 



CONTENTS 


P) eface 

Introduction 

Text 

t* A 

Page 

Yaidyanatha-prasada pra&asti attributed to 
Devakuniarika 

Prakarana I 

I 

„ II 

17 

„ III 

24 

„ IY 

31 

„ V 

40 

Santanagopala-kavya by Queen Lak^mi 

Canto I 

49 

« II 

60 

^ J X 

69 


Appendix 

I The Ranas of Mewai 

II List^of the Metres of the Raghu nathabhy uday a 
Indices 

I Alphabetical Index of the verses of the 
Yaidyanatha-prasada-prasasti 
II Alphabetical Index of the verses of the * 
Santanagopala-kavya 

Abbreviations 

Bibliography 

General Index 




INTRODUCTION 

Description of the MS of the 

Vaidya mdho-pi usuda-pi aiasti 

Th3 MS of the VMdyanatha-prasada prasasti consists 
of ten sheets of foolscap paper written m Devanagaia on 
one side onh 26 lines m a page * It was copied by 
Rupabhadra, son of Govardhnna, in Samvat 1775 le 
1719 20 AD It is complete but much discoloured 
The MS lsj defective that even many metrical feet 
have been altogether omitted, not to speak of many words 
that have been omitted by the scribe throughout The 
emendations have been numerous , as a result, no attempt 
is made here to show them m foot-notes or an Appendix 
The post colophon records the date of the MS as 
Sa r mvat 1775 i e 1719 20 A D — 

"z&t IcTTpcfft frsrafr t 



Authorship of the VaidyanUiha pi asada-pi a&asU 

The verses entitled Vaidynnatha-prasada-prasasti, 
found inscribed on the temple consecrated to Vaidya- 
natha, aie attubuted to ^Devakumarika by Mahamaho- 
padhyayi Hnrapraslda iSlstrm m his Catalogue of 
San ski it manuscripts at the Royal Asiatic Society of 
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Bengal, Yol IV, History and Geography, p 13, MS 
JNo 3086 * Although the MS is very corrupt, still all the 
five colophons are legible and clear Out of the five 
colophons, the colophon to the third prakarana, \u the 
Dana-prasamsa prakarana 1 , indicates nothing regarding 
the authorship of the work , of the remaining four, two, 
viz those of Cantos I 2 and V s , show that the Inscription 
was not composed by Devakumarik& while the remaining 
two, viz, those of Cantos II 4 and IV 5 , do not go against 
the attribution of the verses to her if the compounds be 
expounded in the particular way as shown below 

The colophon to prakarana I runs as follows 

^m-TT5! m- 

3WF I Now, the compound twfof may be 

expounded as follows — 3tTfcr , cTTSW iNffiTsp 

i Or xjssmmi ^rrfrcfT, crrswt 
JTSlfe , cT®W 1 As regards this colophon, m either case, 
it cannot he concluded that the Inscription was composed 
by Devakumarika , for m the fir st case, the compound 
means the inscription on the temple of Vaidyanatha that 
was caused to he bait by Devakumaiwku, etc , 
and, m the second case, it would mean the Inscription, 
that uas composed at the instance of Devalwntinla, on the 
temple ol Vaidyanatha Similar is the case with the 
colophon to prakarana V But with regard to the 
colophons to Cantos II and IV, the word Wcl (m contrast 
to 3f[feT) may be so interpreted as to mean that the 
Vaidyanatha prasada-prasasti was composed by Devaku- 

1 P 80 2 P 16 3 P 46 4 P.23 

5 P 38 



marika heiself or otherwise The col xoti to Canto II is 
as follows — tfa 

I Here also the compound 
may be expounded as above, making 3 kT follow UTOT^ or 
JTSjfe I If iRcf is taken as an adjective to snrftb 
the colophon does not indicate that the verses weie 
composed by Devakumanka , fox, then, it would simply 
mean the inscription orf the temple ol Vaidyanatha built 
by Devakumanka But if ^FfcT is taken as an adjective to 
srerf%T, the colophon indicates that Devakumanka was the 
composer of the verses, for, the compound would mean 
the Inscription composed by Devakumanka, on the temple 
of Vaidyanatha and in that case the verses may be said to 
have been rightly ascnbed to her 

But the evidence of the body of the Inscription does 
not corroborate the above ascription Throughout the 
work there is no mention that Devakumanka composed 
the prasasti On the other hand, though the composition 
is full of detailed information about Devakumanka, 
nowhere does the poet say anything m the first person , 
everything is stated in the third It is not that a poet 
does not alT times speak of self m the first person m a 
Sanskrit work but heie there is no reference to self m the 
first person whatsoever in the body of the Inscription 
which makes the ascription of the verses to Devakumanka 
very doubtful Again, \erses 87, 102, 106, 108, J.1G, 
115, 116, 125, etc strongly suggest that the com¬ 
position was by some body else than Devakumanka 
The octad, at the end of the fifth prakarana is expressly 
stated to have been composed by Hanscandra 1 and it 

1 V 142, p-46 



14 


INTRODUCTION 


seems that the remaining portion of the Prasasti was 
really composed by a Brahmana poet Sriimasa Raya 
who, as mentioned m the fourth pnkarana, though 
clever, could not enumerate adequately the noble 
deeds of Queen DevakumaukS ( crai^t-grtrfftr 3ifk 

fsrpftjft ) l and who was tesponmblo 
for making the consecration ceremony a success 2 

Still we considered it fit to publish the Vudyfai itha- 
prasada-prasasti m this volume in oidei to bung to 
light all the facts regarding the Inscnpfcion so that 
scholars may judge for themselves Furthei we hope th \t 
the discovery of further materials will tbiow new light 
on the point at issue The Inscription, too is impoitint 
for the History of Rajputana of the eighteenth century 

Life and Date of Devabontinha 

Devakumarika was the wife of Rana Amarasimha, 
daughter m law of Jayasimha and mothei of Saragiama- 
simha of Chitor and Candrakumanka 3 She was |he 
daughter of Sabalasimha and sister of Sultanasimha 4 She 
flourished between the second half of the seventeenth and 
the first half of the eighteenth century iTet son was 
coronated m 1710 11 A I) 5 and as a widow, she conse¬ 
crated the temple of Yaidyanatha in l7l6 A 1) 


3r Y 13, p 39 

2 Y 14, p 89 

3 Y 109, p 38 

4 Yerses 100-101, p 35 

5 Y 50, p 17 

6 Y 133, p 45 



The subject-matter of the VaidyartiUha-p? asada-pre&aslt 

0 

The Inscription is complete in five prakaranas called 
(1) Vamsa-varnana, (2) SamgrSmasiraha pattabhisekadi, 
(3) Dana-prasarasa, (4) Cahuvlnodbhava and (5) 
Prati^ha It was composed during the consecration- 
cei emony of the temple of Vaidyanatha m the Samvat 
year 1772, i.e. 1715 16 A D 1 The first prakarana as the 
name implies, gives the Ihistory of the Royal family of 
Mewar m short, referring to the important activities of 
the Rapas, ancestor of Rapa Amara, husband of Devakn- 
mlrika The succession of kings as given here is as 
follows 


Ba pa Rawal 

i 

Rahappa Rana 

| [1201 A D ] 

Narapala 

m | 

Pmakan 

i 

Y asahkarna 
Kagapala 
Putpa pah 
Pi thvmulla 

1 P 11, v 18 


Bhimasimha 

I [died 1303 A D ] 
Jayasimha 

1 

Lakgmanasimha 

I [1313-14 A D 

Ansimha 

I 

Haramira [1327 9 —1365 

I AD] 

Ksetrasimlia [1365 ?—1382] 

I 

Lak?a [1382—1397 or 1422 9 ] 

I 

Mokala [1397 or 1422—1433] 
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Kumbhakarna (alias 

Kumbha) [1433 1468] 

I 

Rayamalla 1 [1474—1509] 

1 

Samgramasimha I (alias 
Samga 2 [1509—1530] 

I 

Udayasimlia [II] (alias Uda) 

I [153' 7 9 or 1541 ?—1571] 
Pratapasimha [1571— 

I 1597 A D ] 

Amarasimha [1597— 

I 1620 A D] 


Kama [1621-1628 A D ] 

I 

Jagatsimha 

| [1628-1654 A D ] 

Rajasimha 

| [1654A D-1081A D ] 
J ayasimha 

r [1681—1699-R700A D ] 
Amaiasimha = 
Devakumanka 
[1699 1700-1711-1712] 

I 

Samgramasimha II ± 
[1711-12A D, 

-1734 35A D ] 


(1) Udayasimha (Uda) assassinated his father 
Kumbha m the Vikrama year 1525 le 1468 AD *and 
ascended the throne He reigned upto 1473 AD He 
was succeeded by Rayamalla For accounts'^ Mahaiana 
Kumbha, see Archaeological Survey Reports of India, 
vols VI for 1872-73 and XXIII for 1883-84 A D and 
the Annual Report for 1907-8A D , A Collection of 
Prakrit and Sanskrit Inscriptions, called the Bhavuagar 
Inscriptions, Gazetteer of Udaipur by Major K D 
Erskme , The Bombay Gazetteer, vol I, by J M Campbell; 
Reports of the Rajputna Museum, Ajmer, for 1917-1918, 
1921,1922,1924 and 1928 , The Rasika-priya by Kumbha 
un the Gltagovmda (NSP ed ), The Ekalmga-mahatmya, 


The historical incidents referred to m the first 
prakarana, m short, are as follows —The title Ra$a was 
first used by Rahappa and since then it is being used by 
all the subsequent Ranas 1 Udayasimha, son of 
Samgramasimha, built the beautiful city of Udayapura 2 
Pratapasimha, the celebrated hero, the glory of Medieval 
India, became the protector of religion when other 
Ksatnyas* abandoned if 3 , he stood most valiantly 


partly composed by Rana Kumbha (unpublished ); The 
Eklmgaji Temple Inscription of Mahesvara, court-poet of 
RaiMal, m 100 verses (A I) 1489), published m the 
Bhavanagar Inscriptions, p 117 , Jawar Inscription of 

the Temple of Ramaswami (AD 1497-m three 

pieces containing 40 verses) , The Rajaprasasti (A D 

1676-, containing 24 cantos, engraved on 25 slabs 

—summarized m the Rajputana Museum, A}mer, for 
1917-18 AD, pp 2-3 In addition, there are a number 
of inscriptions ot Kumbha's time, such as the Chitor 
Klrti-stambha Inscription (1460 A D) 

2 p 16 The three successors of Samgrama are 
his son Ratnasimha, Yikramajit and the bastard 
Yanavira , but they have not been mentioned m this list 
See foot-note 1, p 10 

Ratnasimha II Yikrama Samvat 1584-1588 
Yikramaditya Yikrama Samvat 1588-1593 * 

Yanavira „ „ 1593-94 

le 1537 AD 

For the Ranas of Mewar from Guhila down to the 
surviving one, see Appendix I 

1 Y 10 2 Y 33 3 Y 34 
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against Akbar 1 and fought against him till the end of 
his life Jagatsimha, son of Kama, built up a massive 
and high temple of Visnu m front of the royal 
compound 2 His son Rajasimha excavated the lake 
Rajasamudra for the good of his people and captured 
Malpur 3 on the Ajmer frontier that belonged to the 
emperor of Delhi Amara, son of Jayasimha, built a 
palace called Varasadvilasa a p nd also the temple called 
Jaganmandira He conquered Sahapura and died at the 
height of his fame 4 

In this prakarana, there is a marked tendency to 
explain the names of kings as significant of their achieve¬ 
ments m life Thus it is said that the title Rana was 
quite appropriate for the Kings of Mewar who were 
outstandingly clever in warfare 5 The name Narapala 
was an apt one as the king, successor of Rahappa, ruled 
his subjects with unparalled success Dmakara was 
called so because he had the lustre of the sun The name 
Yasabkarna 6 was significant as the fame of theJRana 
spread far and wide Nagapala was so called as he had 
the might of innumerable elephants 7 , Purnapala 
because he governed his kingdom for "'the complete 
happiness of people 8 , and Prthvimalla, because he 


1 Y 35 2 V 38, p 13 

3 Verses 39-40, p 13 

4 Verses 44 ff, pp 15-16 

5 mi: i 

6 Written Yasakarpa on the MS evidently for the 
sake of metre 

7 V 15 8 V 16, 


vanquished all his enemies who resembled elephants m 
might and nobody could ever defeat him 1 Bhuvana- 
simha was the one champion stalwart ruler at whose 
sight all the elephant-like kings took to heels Bhlma- 
simha was simply a terror to his enemies as Bhima was 2 
and Jayasimha is reported to have made Victory a 
permanent factor of his life 8 Laksmanasimha resembled 
Rama's younger brother Laksmana as he defeated his 
enemies resembling Meghanada Arisimha's feet were 
adorned with the gems of the elephants ot vanquish¬ 
ed kings 4 Lakgasimha mstataneously made a gift of a 
lakh (Laksa) of coins 5 , and defeated his enemies 
hundred thousand le lakh times The ‘Ma ? of Rana 
Mokala means 4 Vi§nu 7 and the ‘U' means $iva , the 
Rana was called Mokala because both Vi§nu and Siva 
reigned su pi erne m his heart 6 Rana Kumbha was so 
called because he was born to drink dry, like the 
pitcherborn sage, the ocean of hostile armies, more skilful 
m warfare than Kumbhakarna, constantly devoted to the 
enemy of Kumbhakarna le Rama and had his mind 
constantly given m offering pitcherfuls of gold, silver, etc 7 
Rayamalla was a champion warrior and no malla or 
wrestler was a match for him 8 Amarasimha, son of 

1 V 17 2. V 19 

3 V 20 4 V 22 5 V 26. 

6 V 27 7 See Vv 28-29 and the f n 2, p 9. 

If the reading be taken as it could simply 

mean which is one of the principal gifts 

8 V. 30 
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Pratapa, t outdid even the gods and his son Kama rivalled 
even Kama m the award of gifts 1 

The second prakarana of the Vaidyanatha prasada- 
prasasti begins with a description of the coronation 
ceremony of Samgramasimha 2 which took place m 
Jyaistha, Samvat 1767 1 e 1710 11A D Sukharamn, the 
old priest, took a leading part and made all the piopara- 
tions for the proper peifoimance of the ceremonjf After 
the performance of the rite m course of which the king 
was bathed with holy water, he toured round the city on 
an elephant's back Soon after his accession to the 
throne, he ordered the Ravala prince Samgiama, his 
namesake, to vanquish the Mewatis Kanthajit, a 
Kayastha, joined Samgrama m his fight against the 
Mewatis In the battle both Samgrama and his enemy 
Dalelakhan were killed At the end, however, the Rana 
was victorious 3 

By and 1 y Rana Samgramasimha II conquered all the 
neighbouring kingdoms Viharidasa, his Chief Minister, 
was an outstanding personality, highly learned, very pious 
and extemely devoted to the good of the King and the 
country He was responsible for the wide spread of culture 
and education among people and their broad religious 
outlook With his sanction the king offered gifts 4 Thus 
both the king and the premier contributed to their mutual 

1 Verses 36 37, first prakarana 

2 Samgramasimha was born m Samvat 1747 ie 
1690 A D , the 10th year of the rule of his grand-father 

3 V 61 p 21 

4 V 68, p 23 
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happiness as well as the all-round good of their gountry 1 
As the prosperity of the country increased by leaps and 
bounds to an unprecedented degree the reverence of the 
people for Samgramasimha knew no bounds 

The third prakarana dwells on the benevolence of 
Rana Samgramasimha It is said that he often used to 
make gifts to learned priests, deserving scholars and others 
such as* Daksmamurfci o*f the South, Dmakara (1724-25 
A D) of Benares, Sukhananda the logician, Pundarika 
and Devarama versed m Vedic Rituals, and Kamalakanta 
Bhatta, the astrologer and teacher 

The fourth prakarana describes the maternal side of 
the great ruler Samgramasimha II The traditional story 
of Cahuvana's origin is given m some detail Then we 
come down to Samgrama Rava who was invited by the 
king of Chitor to reside m his kingdom The genealogical 
table of the family of Devakumanka as given m the 
Inscription is as follows — 

1 Caturanga Cahuvana 

i 

2 Samgrama Rava 

I 

3 Pratapa Rava 

I 

4 Balabhadra 

I 

5 Ramacandra 

i 

6 Savalasimha 


Sultanasimha Devakumanka 


1 Vv. 69 71 
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Then we get some personal informations of 
Devakumarika herself She marned Rana Ammasimha 
of Mewar and was the mother of Rana Samgramasunha 
After the death of Rana Amara and the accession of 
Samgrama to the throne, the Queen Mother made up her 
mind to dedicate her life to the cause of religion as is 
normally the case with widows She performed thiee 
Tuladanas 1 e gave away on each occasion silver equal 
to her own weight During the second Tula-dana, silver 
equal to the weight of Princess Candrakumarika and 
Devakumarika's grandson was offered She then erected 
a temple, inside which she dug a well, for consecration to 
&va m Srlsarama, a village now known as Sisaram which 
had already a temple of Siva m it The temple had a 
marvellous view? particularly m its high tower decorated 
with gold 

The fifth canto deals with the opening ceremony of 
the holy temple of Vaidyanatha m A D 1716 m which 
the great Bhima of Kota and Ramasimha of Dungara, 
celebrated priests and other stalwarts of the day were 
present On this particular occassion Devakumarika, 

the Queen Mother, was immensely helped *by Minister 
Hara]i and Uda, son of Prema, her own maid i nest 
Sukharama together with other renowned priests 
performed all the religious rites m connection with the 
inauguration of the temple The ceremony was performed 
with due eclat The Queen Mother is said to have per* 

formed the fourth Tula dana at the end of the ceremony 

This canto ends with an octad, a charming hymn to Siva 
by Hanscandra 
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Critical remarks 

m 

The lineage of the Ranas of Udayapura given m the 
Yaidyanatha-prasada-prasasti is on the whole right 1 In 
the Prasasti genuine history has been given m the garb of 
real poetry In the first prakarana, puns upon the names 
of the Ranas have been adopted m a clever way , the 
meanings Jhnnted at are mostly historically correct Thus 
the interest of history has not been altogether neglected 
for the sake of poetry Apart from the activities of the 
Ranas referred to, the following informations, m addition 
to the others stated above 2 , are also historically true 1 
The Ranaas of Mewar were staunch followers of Siva 2 
Hanta, himself a devotee of Siva and a great sage, was 
at the root of all prosperity of Bappa, founder of the 
Guhilot dynasty 3 The title Rana was introduced for 
the first time into the history of India by Rahappa, a 
family-poet and successor of Bappa The historical 
accounts m the following prakaranas as well are mostly 
accurate , there is however, some chronological difficulty, 
with reference to the accession of Samgramasimha to the 
throne 3 * 

This inscription records the names of a galaxy of 
leading personalities of Clntor and the neighbouring 
countries of the 18th Centuiy AD, viz , Ylhandasa, 


1 See the foot-notes m Prakarana I The account 
on the whole, agrees with Tod’s Annals of Rajasthan. 

2 See pp 17—18 
3. See f n 3, p 17 
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the Premier, Sukharama the priest and so on It is clear 
from the Prasasti that the king almost equally honoured 
the leading persons of various ranks of life, the deserving 
scholars as well as other personalities of high renown, 
an astrologer 1 as well as a physician 3 , a logician 3 as well 
as a Yedic scholar 4 and so on 

It is only towards the end of the prasasti that the 
real subject matter is dealt with , the prasasti^is called 
Vaidyanatha-prasada prasasti, but the first foul chapters 
have nothing to do with Yaidyanatha or the temple 
consecrated to him The composition is, no doubt, meant 
for the eulogy of Vaidyanatha and the Eoyal family of 
which he is the Family Deity m his Ekalmga form So 
one can, probably, pass over the wilful violation of the 
tradition that Siva should be given precedence over 
Ganesa at the beginning of a work 5 

The treatment of the Yaidyanatha-prasada-prasasti is 
quite straightforward Exaggerations are rare m 
prakaranas two to five and almost every stanza theiem has 
some historical bearing The style is lucid The composi¬ 
tion cannot, however, be said to be marked with much 
rhetorical excellence There are, however a few good 
figures of speech 6 and happy illustrations of Gupa 
Samadhi 7 There are a few grammatical drawbacks m 
the composition 8 No uncommon metre has been used 


1 Yerses 83-84, p 29 2 V 74, p 24 

3 Y 76, p 25 4 Y 77, p 2b 

5 Yerses 1 and 2, p 1 

6 Uparna verse 7 , Arthantara-nyasa, v 106, p 13 ; 
etc 

7 E g v 19f, p 6 8 e g WsTKf for v 25a, 
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The metres employed are the Anustubh 1 , Yasanta-tilaka 2 y 
Rathoddhata 3 , Indravajra, Upendravajra, Upa]lti 4 ,Druta- 
vilambita 5 , Sundari or Yiyogmi 6 , Malm!, 7 Yamsa- 
sthavila 8 , Pu§pitagra 9 , Sardula-vikrldita 10 and 
Bhujanjaprayata 13 1 he Inscription is not free from 
metrical defects 12 For some obvious commitments, and 
defects 13 , the scribe is, probably, to blame 

One of the versus of Bharavi 14 has been quoted to 
represent m true colour the dependable nature of 
Yihandasa and the laudable spirit of both king" 
Samgramasimha and the Premier of serving the country 

p 7 , differ for v 60a , for sR'flsptJ, see 

also f n 3, p 21, etc For others see foot-notes 

1 Eg v 1, pi 2 Eg v 2,p 1 

3 Eg Y 3, p 1 , Y 72, p 24 , Y 73, p 24, Y 77, 
p 26 ; Y 85, p 30 ; Y 134, p 44 

4 Eg Yv 5ff,p 2 
r 5 Eg Y 13, p 4 

6 Y 14, pp 4-5 

7 Eg Y 43, pp 14-15 8 Y 57, p 18 

9 v 71, p 23 10 Yerses 74-76, pp 24-25 ; 

v 83, p 29 11 Y 142, p 46 

12 Eg Y 55a f,n 3, p 19 , Y 57 b, p 20 For 
others, see foot-notes 

13 Eg <35m58f, p 20, Y 73, p 24, for 

V 74 f, p 24 , etc For others, see foot-notes 

14 Y 69, p 23, 

TOicnw; i 
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with absolute self abnegation and what is more, with the 
heartiest cc operation of each other 

Similarly, the Bhagavad-gita, too, has aptly been 
quoted 1 m connection with the munificence and raagna- 
mnity of king Jayasimha. 



1 V 52, p 14, wit' etc. 

The e xact s tatement of Kigna m the Bhagavad-gita (10. 
27) is Hrs in *RTfirqi(" I 



2 SANTANAGOPlLA-KAVYA BY LAKSMl 

RAJNI 

Description of the manuscript 

The MS of the Santanagopala-kavya which is edited 
here belongs to the India Office Library (No 8158) 
Substance, paper arranged m book-form Size 8| /A x 101" 
The MS was copied m clear and bold Devanagara script 
about sixteen years ago , it has 35 pages and 16 lines m 
a page The authorship of the work ascribed by the 
scribe is as follows, “Santanagopala-kavyam Laksmi- 
Rajnya mrmitam” 

Introduction to the Santanagopala-kavya 

Lak$ml Rajni was a member of the Etavalattu branch 
o*l the family of the Katattanattu Rajas of North 
Malabar 1 She composed the work about forty years ago 
She died ajpout 21 years ago No other work of Laksmi 
Rajfii is known to exist The present work was composed 

1 This Lak§mi Rajni is altogether a different person 
from Rani Gauri Lak§ml Bay! of Travancore (lbll-1815) 
who was first sovereign m her own right, and subsequent¬ 
ly as regent on the birth of her eldest son Maharaja 
Svati Tirunal Rama Varma, the famous poet, musician 
and composer (for an account of her reign, see Travancore 
State Manual by Dewan Bahadur Y Nagam Aiyar, chap 
vi, vol 1) 
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by the Queen out of affection for Prince Ravivarman in 
spite of her ill health 1 2 

The Sant an a-go pala -ka vy a 3 , in thiee cantos consisting 
of 43 + 37 + 50*130 verses, is based on a stoiy from the 
Bhagavata-purana 3 In the first canto, we get the 
pathetic picture of a pious Brahmin, losing one son after 
another, approaching and earnestly praying to Ki$na at 
Dvaraka for saving his sons, yet getting no response fiom 
him In this way, the Brahmin lost eight sons one after 
another When his ninth son too died, he once more 
went to Dvaraka to solicit the favour ot Ki§na , and was 
coming back, disappointed as before, when Arjuna who 
happened to be present there, was moved by his piteous 
lamentation and promised to save his tenth child when 
it would be born The grief stricken father was at first 
rather doubtful ot Arjuna’s ability to help him m this 
respect But Arjuna assured the Brahmin by reminding 
him of his (Acuna's) glorious past deeds and even went 
so far as to vow solemnly that either he would save the 
Brahmin’s tenth child, or immolate himself on the funeral 
pjre 

When the tenth child was about to be born, elaborate 
preparations were made by Arjuna for protecting him 
from the clutches of death The entire house, where the 
child was about to be born, was well-fortified with arrows 
and weapons and so oh But inspite of all these precau- 


1 See the last verse of the Santanagopala-kavya 

2 _ For _another_work on the same subject called 

Samtanagopala-campu, attributed to Prince A Svati, see 
Mb 817 8 of the India Office Library 
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tions, no sooner was the child born than it died, where- 

* 

upon the disappointed and bereaved father heaped np 
abuses on Ariuna Arjuna at once went to the abode 
of the god of death m search of the dead child, but 
failing to find it anywhere, he returned and prepared to 
burn himself to death Then Kr§na appeared on the 
spot, and dissuaded Arjuna from committing suicide by 
promising to bring the Brahmm ; s dead child to life 

In the second canto, Krsna and Arjuna are found 
approaching Han m order to submit their petition to him 
direct They crossed the Lokaloka mountain, and on 
approaching the Lord began to eulogise and pray to him 
The pleased Lord asked them what he could do for them, 
whereupon Ki§na related what had happened and what they 
had come for The Lord, then, graciously granted their 
prayer and further told them now that they had visited 
His place, they had become purged of all their sms and 
would enjoy eternal bliss m His region after death 

* The thud canto portrays the overwhelming joy of the 
Brahmin and his wife on being restored, not only of one, 
but of all the ten children The work ends with the 
picture of # the over-jo>ed father pouring blessings on 
Arjuna and offering homage to Ea§na by recounting his 
glorious past deeds and achievements 

Critical estimate of the Santdnagopdla-kdvya 

The work is outstandingly religious m tone as it is 
written really to eulogize Visnu and Ki§na, and thus to 
educate Prince Ravivarman in theological lore 

The poetess exhibits womanly tenderness when she 
states that Kr§na as well as Arjuna were guilty of killing 
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people m the Kuruksetra war and they had to be purgated 
of this sin The pride they took m winning the Kuru¬ 
ksetra war had to go too That is why, says our poetess, 
the two mighty heroes had to visit the region of Yignu 1 
In this work we get some beautiful descriptions, e g , of 
the Lokaloka mountain, Yisnu lying on the serpent Sesa, 
etc The stavas of Krsna and Arjuna to Vi§nu 2 and of the 
Brahmin to Krsna 3 are really good ones 

The poetess has a simple and sweet style She avoids 
compounds We do not meet with many rhetorical 
devices m the first and second cantos The third canto 
is, however, full of Yamakas 

The poetess is an adept m traditional lore Her work 
Santanagopala is short but the knowledge of the 
Pauramka Literature she has shown m it is great 
References to the epics, Purapas, etc have been given m 
this edition m foot notes 

Lak§mi Rajni has employed m this work the metres 
Yasanta tilaka 4 , Malmi 5 , Upendravajra and Upajat! 6 , 
Puspitagra 7 , Druta vilambita 8 , ferdilla-viki idita 9 , 

Pithvi 10 and Sikharim 11 


1 Y 35, p 67 

2 II, verses 16-26 8 HI, verses 11 47 

4 Canto I except the last verse and the last verso 

of Canto III 5 Last verse of Canto I 

6 Canto II except the last verse 

7 Last verse of Canto II 8 Yerses 1-46 of Canto III 

9 Yerse no 47, Canto III 

10 Yerse no 48, Canto III 

11 Yerse no 49, Canto III 
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3 GANGADEVI 

Gangadevl, consort of Prince Kampana, also called 
Kamparaya 1 , of Yijayanagara, has left for us a work called 
Madhura-vijaya, only a fragment of winch is extant. 
The book has been edited from a single incomplete and 
defective manuscript belonging to a private individual of 
Trivandrum 2 • 

There is an incomplete MS of the Madhura-vijaya in 
the Government Oriental MSS Library, Madras, No R 
219 (Triennial Catalogue, III 2985) This is really a copy 
of the Tnvandum MS This MS is written in Devana- 
gara on paper while the MS used for the printed edition 
is a palm-leaf one in Grantha character As Yira 
Kamparaya was the second son of Bukka Raya who ruled 
from 1343 to 1379 A D , the work must have been com¬ 
posed by the middle of the fourteenth century A D 


First Yijayanagara Dynasty 
Samgama 


Hanhara I Kampa Bukka I Marapa Muddapa 


Hanhara II Kampa Chikka Samgama Virupanna 

Kampa 

Bhaskara 


i 

Mallinatha 


For an account of Bukka I and his minister Madhava 
Acarya, see my edition of Kala-Madhava, Part I, 
Introduction, pp xxv ff 

2 See Bibliography m loco 



INTRODUCTION 


The work begins with a description of Bukkaraya, 
founder of Yijayanagara Dynasty, and presents a good 
picture of Yijayanagara situated on the Tungabhadra 
Bukka ? s favourite wife was Devayi, mother of Kampana, 
hero of the present work Samgama and Kampana the 
younger weie his other two sons by the same wife (v 40, 
p 17) The name Kampana was purposely given as his 
parents wanted him to make hi3 enemies tremble with 
fear (v 34, p 16 of the printed edition) The prince was 
trained m all worldly matters including warfare by his 
father On the express wish ot Bukkaraya, Prince 
Kampana embarked on his expedition to conquer various 
kings of the south viz, Camparaya of Tundira (Tonda- 
mandala), the forest-chiefs or Yanyarrjas and the king of 
the Turuskas of Madura During his compaign against 
'Camparaya he passed through Karnata and Mulbagal 
(Kantakanana), crossed the Palar (Ksirataiangim) and 
encamped at Yirmcipuram where his army encountered 
the enemies Kampa laid siege to the fort of Raj again- 

m 

bhiram where he had a duel with Camparaya who was 
•subsequently killed Then Kampa proceeded to conquer 
KancI (modern Conjeeveram) Subsequently?* he van¬ 
quished the Sultan of Madura (Madhura) 

As the manuscript of the work comes to an abrupt end 
after what is presumed to be the eighth canto and some 
forty-one verses of some other canto, no further details 
are available 

Thus the Madhura-vijaya-kavya is historically 
important, supplying us with a short but authentic history 
of Yijayanagara m the fourteenth century A,D The 
incidents mentioned here agree with those given m the 
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Saluva-abhyudaya by Rajanatha alias Dmdima Kavi 1 
Ramabhyudaya attributed to Saluva Narasimha 25 , the 
Prapannamita by Anantacarya 8 , etc 4 

But Gangadevi combined m herself the rare gifts of a 
poetess and a historian The camp-life of Kampana 
described m canto YI and the conversation between the 
king and his consort Gangadevi, our poetess, are charm¬ 
ingly descubed These twp cantos have nothing much of 
history m them and other cantos as well bear genuine 
marks of high class poetry 

The way in which Gangadevi refers to a large number 
of poets, dramatists, etc, viz , Pracetasa, Vyasa, Kalidasa 
Banabhatta, Bharavi, Dandm, Bhavabhuti, Karnamrta- 
kavi, Tikkaya, Agastya the poet 6 , Gangadhara the 


1 In 13 cantos A MS of the work belongs to Govt 
Oriental MSS Library, Madras , see Descriptive 
Catalogue, xx 7897 , Author Index (1940), p 68 

2 In twenty -four cantos The poet was a ruler of 
Vijayanagara (1450-1486 AD A MS of the work 
belongs to the Library of the Maharaja of Tra van core, 
III 12 See «also Taylor’s Historical MSS, (II 93), 
Oatalague Raisonne^, Madras, Fort St George Gazette 
Press, 1860 

3 Published both m Madras and Bombay 

4 For other books, see p xxv f , Introduction to my 
edition of Madhavacarya’s Kala-Madhava with the 
Lak§mi, Part I. 

3rer <(isk«U4|m ii^ii 

3 
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dramatist 1 , Yisvanatha 2 , etc m the introductory verses 
of the!* Madhura-vijaya shows that she was thoroughly 
acquainted with their works and had high admiration for 
all of them Still that she was fastidious about literary 
compositions is evident from her remarks that no literary 
composition, however excellent, can claim to be perfect 
as none of them can be said to possess all the requisite 
qualities of perfection, viz, fording, meaning, thought 
and sentiment 8 

In the part of the Madhura-vijaya that is available, 
metres Anu§tubh, Upajati, Yamsastha, Druta vilambita 
and Pu§pitagra have been employed 

The work is composed m the Yaidarbhi style and the 
diction is graceful The similes and metaphors are 
lively and sometimes striking 4 Borne verses are capable 
of double interpretations 5 


i isgt || ? ^ II 

TlWira 3ft 5f 3ft%. II? 811 

1 tow atre Trsrsfr i 

ssi iitsji 

% 

2 Pit* « ftsifpjsn? Prarcra qif terc : i 

w n«i<icj wfer tiPpj TnrgiNifiT iit^u 

3 i 
3®% fjpa TTCSft Tl Pl3*ft q g5TC?| ||?«ll 

4 e,g canto V, v 2 

5 eg canto Y, v 3 
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3 Jay anti or Vatjayanti 


Jay anti was the wife of Ki§nanatha, son of Durgadasa 
Cakravartm of Kotahpada, Faridpur, Bengal She was 
born of a learned Biahmm family of Dhanuka at 
Vikrampura, Dacca Some verses are attributed to her. 1 
She is also said to have been the joint authoress of the 
Ananda-latika-campu m accordance with a tradition 
current in Bengal But It seems doubtful whether the 
attribution is right Only two MSS of the Ananda- 
latika are extant, one belongs to the India Office 
Library 2 3 4 * and the other to Pan<Jita Dlnabandhn Sahitya* 
sastrm, publisher of Samskita-Sahitya-Pari^at-Patnka, 
7 R G Kar Road, Calcutta Pandita Dlnabandhn 
$ahityasastrm ? s elder brother began to edit the work 8 

The Ananda-latika is being published in the Samskpta- 
Sahitya-Pan^at-Patrika as the work of Jayantidevi and 
her husband In the following passage m p 2 of this 
edition 41 which has not still proceeded far, it is stated that 
Kr<§nanatha Kavi composed the work m collaboration with 
his wife 

^rf^rr f ^ e f% c THR^ r 'mi J 

Now, we find this passage m toto in the India Office 


1 See Sanskrit Poetess, Part A, p LVIL 

2 Ms No 4203 (243) 

3 As death snatched him away, Pandita Dmabandhu 
Sahityasastnn is continuing the publication, 

4 Samskpta-Sahitya-Parisat-Patrika, Vaisakha, I3H ; 

April, 1940 
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Library MS except the compound vi\ WT%*1 | Not only 
this bufalso there is no trace of Jayantidevi’s collaboration 
with Kr§nanafcha, her husband, anywhere m the same 
On the contrary, the colophons explicitly state that the 
work was composed by Ki§nanatha Sarvabhauma 
Bhattaearya himself, e g the colophon to the fifth canto 

«f<IWl I All other colophons are the same 

mutatis mutandis 

Therefore, it is impossible to accept her as the ]omfc 
author of the work on the basis of the evidence supplied 
by the India Office manuscript 

Curious to find out whether the MS at present belong¬ 
ing to Pandita Dinabandhu Sahityasastrin really 
contains any reading justifying the tradition T appioached 
him He was very kind to show me the manuscript 
Unfortunately, that part of the folio of the MS that is 
supposed to have contained the reading m the 

passage quoted above was found missing I carefully 
consulted the manuscript but could not get any evidence 
m it m support of the joint authorship of Jayantidevl 
On the contrary, the following concluding verse m this 
MS, not found m the India Office Liberary MS definitely 
establishes that Jayantidevi cannot be said to be the joint 
author of the work — 

(? fas ) ut qsra ^ 

in iRTsa *pn 
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The MS in question is dated Saka 1574 i e 652-53 
A D, the date of Kr§nanatha Sarvabhauma himself 
When m this MS it is stated airfare i e the 

work is composed by me and nothing whatsoever about 
the help of his wife is mentioned, Jayantldevi cannot be 
accepted as the ]omt author of the work The colophons 
also, which are identical with those found m the India 
Office MS , lead to the same conclusion 

Therefore, as the only two extant MSS clearly show 
that the work was composed by Kr^nanatha himself, the 
claim that his wife too had anything to do with the 
composition of the work is, at the present state of our 
knowledge, wholly unwarrantable 1 The line ^TT^P^-^flcf^rr- 

fwTf *Tf is not traceable in any of the above 
two manscupts 


4 Madhm avanl 

Madhuravam was one of the most brilliant scholars 
oMhe court of Raghunatha Bhupa of Tan]ore Probably 
Madhuravani is not her real name but only a descriptive 
title meaning a lady possessed of a melodious voice 2 
We cannot be sure whether she is identical with 

1 This cancels our previous view about the joint 
authorship of Jayantldevi m Sanskrit Poetesses, Part A* 
Introduction, p LVII 

Qv 0 

2 OTITW to; 

_. k 

^xT rara^f 1 

W5 Sffa-ftwn €T^?Tf%SWT- 

twi II ( 1 90 ) 

sj Vfc \3i 
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Madhi^avarnl, one of whose verses is preserved in the 
Subhagita-haravali 1 Unfortunately, the only MS of this 
important work belonging to the Veda-Vedanta-Mandiram, 
Mallesvaram, Bangalore, is no more extant, m any case, no 
body seems to know anything definitely about its existence 
On my enquiry Mr M C Krishnaswamy Iyenger, Librarian 
of the said Library, kindly informed me m his letter, 
dated 19 4 1938, that the Bookstand Manuscripts deposi¬ 
ted m the Library prior to 1928 had all been returned to 
the owners during that year owing to severe ravages of 
white ants into the shelves and that these had never 
come back to the Library , again Rao Bahadhur Maha- 
mahopadhyaya R Narasimbacarya, M A , M R A S, the 
then President of the Management Committee who would 
have been able, probably, to throw some light on the 
whereabouts of the MS m question had also passed away 
on 6 12 1936 (Sunday) 2 The Mahamahopadhyaya had a 
valuable collection of Kanarese, Telugu, English, Tamil 
and Sanskrit Books besides those of archaeological interest 3 
The Librarian thought I had better write to his adopted 
son Mr R Tirunarayana Iyengar at 9, West Park Road, 
Mallesvaram Accordingly I did so Butr Mr Iyengar 
m his turn informed me that he did not know anything 
about it So one of the outstanding records of the literary 

1 Ms f 23, v 77 , see pp xvm-—xix and 18 of 
Sanskrit Poetesses, Part A, Contribution of Women to 
Sanskrit Literature, vol II 

2 He deposited it m the Liberary , see Indian 
Review, February, 1908 

3 He was officer m change of Archaeology, Bangalore 
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achie\ ements of Indian Women seems to have been lost 
for ever At present we possess, however, only a short 
summary of Madhuravanfs valuable work m the Indian 
Review of February, 1908 Asm spite of my best efforts 
the MS m question could not be traced, the account 
given below is based upon that article The MS was a 
palm-leaf one in Telugu script and incomplete 

The work was composed by the middle of the seven¬ 
teenth century A D The poetess was, probably, a native 
of Mysore The work furnishes no mfomation about her 
parentage We come to know only this much that she 
was born of a learned family 1 Madhuravani claims her 
proficiency m music and similar other arts which probably 
enabled her to secure the favour of Raghunatha who was 
himself a great musician and literateur She is also 
supposed to be the author of several campus rich m 
Dhvam or suggeston, and different versions of the 
Nai^adha-kavya and Kumara-sambhava 

The first canto opens, as usual, with the invocation 
of the blessings of various gods on Raghunatha, patron of 
the poetess Then Madhuravani offers her homage to 
various poets including May lira and Mankha In the 
same 1 e the first canto she gives a graphic description of 
Raghunatha and the giandeur of his court and relates 
how the work came to be composed Raghunatha was 
anxious to have his Andhra-Ramayana translated into 
Sanskrit and accordingly was wondering who among the 
galaxy of learned ladies of his court skilful m composing 
original Sanskrit and Telugu works 2 was best suited for 


1 191 


2 183 
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the task One night he dreamt m a dream that Rama* 
eandra appeared to him and declared that Madhuravani 
would be the best for the purpose Nest day m the 
assembly he made his dream known to her who readily 
undertook the task 

The proper subject-matter of the work 1 e the story ot 
the Ramayana begins with the second canto In cantos 
XX —IV we get an account of Dasaratha anxious foi 
progeny and performing sacrifice for the same Cantos V 
and VI recount the birth and childhood of the torn 
Princes Rama and others , how Visvamitra approached 
Dasaratha tor Rama’s help for the destruction of Tuclaka, 
how Rama killed Tadaka and on his way back, restored 
Ahalya to life In the next two (vn ond yin) cantos, we 
get a vivid description of the breaking of Siva’s bow by 
Rama at Janaka’s court, his marriage with Sita , and 
the defeat of Parasurama Cantos IX and X describe the 
festivities m connection with the installation of Rama ; 
Kaikeyfs malicious intervention , Rama’s exile , BharaWs 
failure to persuade Rama to return Canto XI deals with 
the mutilation of Surpanakha and the abduction of Sita 
The following canto (xn) describes Rama’s search for Sita, 
meeting with Sugriva and the subsequent killing of Bab 
Cantos XIII and XIV narrate the search of Sita by 
Sugriva and others , her discovery by Hanuman This 
brings us up to folio 115 of the MS where there is an 
abrupt break but as some portion of the Yuddha-kaoda of 
the Ramayana is dealt with in folios marked 126,1 9 and 
140, it is evident that the work was completed by the ' 
poetess herself Folios Id, 29-30,105, 116-125, 127-128, 
129 139 of the MS are said to have been missing In its 
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incomplete form the MS consists of 14 cantos #nd 1500 
stanzas 

It is evident that high female education was the rule 
of the society m South India m mediaeval ages 
Ramabhadramba, Madhuravani and others 1 who adorned 
the court of R aghunatha, GangadevI and Tirumalamba 
bear testimony to this 

5 Ramabhadrambti 

The Raghunathabhyudaya was composed about the 
second half of the seventeenth century AD by Rama- 
bhadramba of the court of the Nayaka King Raghunatha* 
She was a great favourite of the king 2 , her patron, through 
whose grace she obtained the status of a distinguished 
poetess t W%) Nowhere m the work, 

even m the colophons 3 , is there any suggestion that she 


1 See particulary, the last two cantos of Rama- 
bhadramba^s Raghunathabhyudaya 

Madhuravani refers to them m her Ramayana-kavya 

mm i 

11 (1 78) 

~w«r f^TO-Tr%fe*nf% i 

wf% Ypt* qrctefl grr. w (l 82 ) 

2 Y 10, p 2, 

€ war n 

8 The Queen authoresses usually, as very natural* 
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was the Queen of Raghunatha On the other hand, her 
remarks that all others take him to be Raghnvara but 
she herself and others who know him intimately consider 
him an incarnation of ki^na 1 , her unstinted and un¬ 
qualified praise for harlots 2 , etc and the frivolous nature 
of the king making love to a whole host of women as 
shown m Cantos XI and XII s all lead to one conclusion, 
viz, that she was not a Queen, but a Mistress, of 
Raghunatha Nayaka 

This epic consists of twelve cantos It begins with a 
prayer to various gods and goddesses for the all-round 
happiness of Raghunatha and for the completion of the 
work without any impediment The poetess also acknow¬ 
ledges her deep sense of gratitude to king Raghunatha 
for his patronage 

The first canto gives a description of the beautiful 
country of the Colas The rivers Tlmraparni 
and Kaveri which water the country have also been 
described at length The birds, animals creepeis, fruit# 
trees, flowers, etc have also drawn the ardent admira¬ 
tion of the poetess The Colas are said to be very pious 


take care to refer to their designations clearly m the 
colophons or elsewhere, see e g Binabayfs JDvaraka- 
’lattala, and Visvasadevi ? s Ganga-vakyavail 

1 Canto Til, v 5— 

^ 3 3^3 rn Tfmi *Ri I 

E g verses 22—24, canto III 

See particularly verses XII 57, 68* etc 
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and the Brahmanas versed m the Sastras, particularly 
m ritualistic literature and the proper performance of 
sacrifices 

The second canto is devoted to the description of the 
capital of the country of the Colas, Tanjore (cf§rT the 

abode of Laksmi and beautiful damsels Its mountains, 
mighty elephants, encircling sea, beautiful lotuses, 
jewelled houses, spriglitb horses digging out the earth 
with their hoofs 1 , the harlots, high buildings, etc have 
been graphically described by the poetess The king is 
praised as a worthy and pious ruler , finally, the people 
of the country too are eulogised as virtuous She has a 
special word of praise for the fair sex 2 She also dwells 
on the prosperity of the people and the sovereignty of 
the ruler 3 

In the third canto the personal charms as well as 
many-fold virtues of the king such as valour, learning, 
philanthrophy and so on are described Thus powerful 
Jkmgs are represented as recognising the king's suzerainty 
and soliciting his help 4 Again, he is said to have 
encouraged female education m his family as well as 
outside 5 


1 Canto II, v 19, p 9 — 

wr grmT. i 

urs ’toFT mf: u 

2 Y 52, canto II p 10 , v 53f, op cit, p II 

TOT TfttfTTT 1 

3 Yv 57 and 60, p II 4 Y 26 

5 V 20 In his court flourished, apart from Rama- 
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The^fourth canto gives the daily routine of the king; 
such as morning duties, bath, muttering mantras and 
paying homage to the sun-god 1 , worshipping a tawny cow, 
retreating to the jewelled house called Kamala vilasa, 
bowing down to Kamachandra, uttering the holy name of 
Han, wearing a sectarian mark (pundra) on the forehead, 
worshipping Rama and reading the Ramayana 2 

Our poetess seems enamoured bf the personal charms 
of the king as she returns to the same topic on many 
occasions throughout The beginning of the fifth canto 
is devoted to the same topic 3 and the rest to the descrip¬ 
tion of his court* which was adorned with royal visitors 
from Kerala 5 , Anga 6 , Magadha, Malava, Kalmga 7 , 
Gauda, Aratta 8 , and other parts ot India and with great 
philosophers, grammarians, poets, singers and dancing 
women trained by the king himself 9 


bhadramba, may other poetesses of whom Madhuravani 
was one See below for her translation of Raghunatha’s 
Telugu Ramayana 

1 The Surya stotra is beautiful, Vv 18-29, pp 1849 

2 The story of the Ramayana has been reproduced 
here m a nutshell, Yv 44-68, pp 20-22 Ramabhadramba 
does not make any mention of the exile of Sifca 

3 Yv 1—19 4 Yv 20 ff 

5 The Malabar Coast 6 The neighbourhood 

of Bhagalpur including Monghyr 

7 The area s noth of Pravida and south of Orissa, 
known as Norther Circars 

8 i e Ara§tra or the Punjab 

9, Y 53 f In his own treatise Sangita sudhanidhi 
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In the sixth canto the lineage of Raghuatha ha£ been 
given, beginning from his great-grand-father as follows — 


Timma = Bayyambil a 


Cavva 1 (or Siva) = Murfcyambika I (Murti- 
or Chevvappa mamba = sister of the 

Queen of Acyutadeva- 
raya of Vi]ayanagara) 
Acyuta (Ac} utappa) = Murtyambika II 


Raghnnatha Nayaka ! 


Raghunatha describes himself as a great musician, invent¬ 
ing new Ragas like Jayantasena and Talas like 
Ramananda He also invented a new instrument in which 
any Raga could be pla> ed Govmda Dik§ita } Minister of 
his father as well as himself, says m his Sahitya-sudha 
that the king composed, among others, the following 
works S— 

1 Parijata-harana 2 Valmiki-carita 

3 Acyutendrabhyndaya 4 Gajendra-moksa 

. 5 Nala-carita 

and 6 Rukmim-Kisna-vivaha-yaksa-gana A work 
called Raghunatha-Bhupaliya is also attributed to him 
See Oppert's Ms of Sans Mss m Private Libraries of 
South India, n 5550 

1 Cavva got the province of Tanjore as a marriage- 
dowry from Acyutadevaraya whose sister-in-law he 
married Another version is that he conquered it For 
an accouunt of Chevvappa, see Sahitya-ratnakara-kavya 
of Yajnanarayana, son of Govinda Dlk§ita (Minister of 
Raghunatha and Acyuta), III 6—17 

2 From the works refermg to Raghunatha Nay aka 
of Tanjore, his ramily-tree may be drawn as follows — 
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Som^ of their multiforious activitiss have also been 
refered to m this canto As is natural, the major portion 
of the Canto is devoted to the pre-birth and after-birth 
ceremonies performed with eclat for the well being of 
Raghunatha Raghunatha was so c died after the name 
of Vi§nu through whose gt ice the patents had him 

The seventh canto begins with a description of the 
physical charms ot the young pnnpe Raghunatha In due 
course his marriage to the daughters of the Pandya 1 and 
other kings and ceremonies in connection with his 
installation as Heir Apparent to the throne are also 


Kisna 

1 

Timma = Ba> ynmbik i 


Peda Chevva Chmna Peda Malla Chmna Malla 

Chevva (1549 a i> -1572 ad) | 

““Murtimambl | 

I Vemparaja* 

A cyutar aya(ruled till Lak§amamba 

1614 A p )=Miiitimamba 

I 

Raghunatha™ Kalavati 


Yijayaraghava Ramabhadra 

In the long colophon to the Bharata-sara-samgraha„ 
MSS 8676 and 8677 of Tanjore, he describes his parentage 
as follows ^TpcT“ 

1 Modern Tmnevelly and Madura 
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described When the Mahomedans 1 invaded |£a£nata 
(Vijayanagara), Yenkatadeva Raya, it is said, sought for 
the help of King Raghunatha whom the old father 
would not let go but for the insistent persuasion of 
Yenkataraya On his way to Penugonda, capital of 
Karnata, he passed through Candraginpuri 2 The 
Murasas 3 at Ballalapura put up some resistance , other 
enemies fled pellmell Raghunatha won the battle Then 
he came to the rescue of Ki§napa Nayaka, of Tundira or 
Tonda-mandala, at that time imprisoned by Yenkatadeva- 
raya Out of gratitude Ki §napa gave his sister m marriage 
with Raghunatha 

The eighth canto describes the extension of material 
help by Raghunatha to the Brahmanas tortured by 
Colaga 4 , to the king of Nepala 5 against the Paran- 


1 Parasika rulers of Bijapur and Golkonda 

2 Near Belgola, not far from Sermgapatam See 
Yv 59-60, p 87 

49 8 The inhabitants of Morasanadu i e. the northern 
portion of North Arcot and neighbouring districts 

4 Raghunatha was installed king during the life time 
of his father , see Sahitya-ratnakara by Yajnanarayana 
Diksita, son of Govinda Diksita 

Colaga is mentioned as Solaga , see Purchas, His 
Pilgnmes, Yol X, chap YII The Sahitya-ratnakara 
depicts him m very bad colours 

5 Probably? the ruler of the island of Jaffna This 

cannot be modern Nepal as it is described as an island 
accessible by a bridge of boats Raghunatha calls him¬ 
self in his I 
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gis 1 hereditary foes of the king , and to &irangaraya, 
son of Venkatesvara of Karnata against Jaggaraya the 
usurper 2 Afraid of Raghunatha, Colage (Solaga) sought 
for the help of Krsnapa 3 , brother in law of Raghunatha, 
who willingly assisted him quite against the advice of his 
ministers Colaga, though at first secure in an island, was, 
however, subsequently vanquished and imprisoned by 
Raghunatha Kisnapa fled away lijje a coward 

In the ninth canto the king of Nepala (island Jaffna 9 ) 
is found approaching Raghunatha for reminding him of 
his promise for help Raghunatha totally vanquished the 
Parangis or the Portuguese and replaced the king of 
Nepala m his former position Then he proceeded to 
vanquish the rebellious kings of the western countries 
such as Pandya, Tundira, etc and met them at Topur* 
on the bank of the Tamraparni (locally called Tambaraian) 

U - - * - . . .— .——— t 

1 Penngees or the Portuguese They dethroned the 
ruler of the island of Jaffna , see Danvers' Portuguese m 
India, II, chap VII, pp 206 207 

2 He was either the brother m-law or the Father-in- 
law of the late king Venkatapati He massacred the 
whole royal family except one child Rama by name whose 
life was somehow saved by the loyalist Yacama Nayaka, 
founder of the Venktagiri family See Sahitya-ratnakara 
and Raghunatna vilasa-nataka, Act IV 

B He was at Chidambaram m 1599 A D His copi- 
tal Gmgi was bigger than any town in Portugal evcept 
Lisbon, see Purchas, His Pilgnmes, vol x, chap t vi, f.n 6 
4 Its modern name is Tohur It is situated on the 
southern bank of the Cauvery, two miles south of Grand 
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The tenth canto shows Raghunatha vanquishing 
Kings of Pandya, Tundira, etc one after another m quick 
succession Jaggaraja, the former usurper of the throne of 
Karnata, died m the battle field Ravilla Venka, Makaraja 
Raya, Dalavay Cenca 1 and ^akabhuru all fled from the 
battle-field The captured king of the Pandyas was out 
of compassion released by Raghunatha Ki§napa, king of 
Tundira, again, began to create troubles Raghunatha’s 
armies marched against him while he himself remained 
at Tiruvaiyar The army captured Bhuvanagm and other 
fortresses and defeated Ki$napa who was imprisoned by 
Raghunatha 2 

The next canto begins with a description of Tanjore 
(Tanjapura) decorated for the reception of victorious king 
Raghunatha Women took a leading part m merry-making 
It is said that they again made a grand display of their 
special proficiency m arts by composing all sorts of 
verses 3 , explaining learned articles and treatises m 
various languages, filling up the elliptical feet and com¬ 
posing at ease verses m eight languages and interpreting 
the compositions of famous poets and dramatists, solving 


Amcut He describes himself as 

pdalRdl&qf w m his Bharat a- sara-samgraha, Mss 
8676 and 8677 of Tanjore 

1 His name is also found m the Raghunathabhyudaya 
of Vijayaraghava Nay aka 

2 In accordance with Purchas, His Pilgnmes, vol x, 
p 218, Krsnapa had his blinded uncle imprisoned and 
himself managed to escape from the prison 

3 Viz, Citra, Bandha, Garbha and Asu 

4 
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i^sily the disputed points m the works of great philosophers 
heac&d by Kanada andPatanjali, playing the lute and other 
instruments, etc 1 to the great satisfaction of the king They 
entertained the king with music and dance Again, they 
are also eulogised as good cooks 2 They composed also a 
a large number of panegyrics m various languages 3 , parti¬ 
cularly on his conquests Thus this canto is exclusively 
devoted to the description of the women of Tanjore 
including the members of the rflyal and noble families 

In the twelfth and last canto of the Raghunatha- 
bhyuda} a too the poetess describes the women of Tanjore, 
specially, their proficiency m music and dancing They 
sang songs in Jayamangala, Simhalalila and such other 
Ragas and played the talas called Ratillla, Turangalila, 
Rangabharana, Anangapankramana, etc They also 
danced, among others, a particular dance called 
Raghunatha vilasa named after the king The work closes 
with a specially happy picture of the enjoying king 

The Raghunathabhyudaya is important from two 

points of view — * 

1 As a historical document of Tan]ore at Raghu- 
natha’s time and the personal achievements of Raghu¬ 
natha as well as his ancestors The historical incidents 
mentioned m this work agree with those recorded m the 
Sahitya-ratnakara, 4 Raghunatha-Bhupa-vijaya, Raghu- 

1 Canto xl, vv 23 27, pp 63-64, 

2 Yv 82 85 

3 Y 53 See also v 97 

4 MBS 4221 (complete) and 4222 (upto the tenth 
canto only) of Tanjore Maharaj Serfoji’s Sarasvati Mahal 
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Batha-vilasa-nataka 1 , etc, of Yajnanarayana, sorT of 
Govmda Dlk§ita, the Rukmmi-kaly ana, 2 Kamalim- 
kala-hamsa 3 , Ratnakheta-vijaya 4 , Samkarabhyudaya, 

Library Yajnanarayana whose poetic qualities were 
developed through the grace of Raghunatha 

/ - py■ ■■_ _ _ _ -rtf' - 

( 1Nd> 

Says of Raghunatha— 

m3 f^-^TRqpTWTrl-^^r^ sRWcRT 

11 

This important work, not as yet published , is an 
indispensable guide for the history and culture of Tanjore 
about three hundred years ago 

1 This important work which is not as yet available 
m •print is a very reliable and authoritative work on the 
life and many sided activities of king Raghunatha The 
Sarasvati Mahal Library of Tanjore is in possession of 
only one MS of the same, viz MS No 4487 

2 Madras Oriental MSS Library ; Author Index, 
p 68 published by the Adyor Library, Adyar 

3, Published from Snrangam, Yam vilas Press 

K*m ^ W* II 

4 Ratnakheta’s i e Srinivasa Dik§ita’s wife, mother 
of Rajacudamam Dik§ita, was a very learned woman 
who is reported to have composed beautiful verses She 
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inlkJa-Eagliava 1 and Kavya-darpana 2 of Rajacudamani 
Dik§ita, son of Ratnakheta Diksita ; the Hari-vamsa-sara- 
canta and Sahitya sudha of Govmda Dlk?ita, Minister 
of both Raghunatha Bhupa and his father Acyuta , the 
Sangita sudha, 8 Mahabharata-samgraha, 4 Ramayana sara- 

used to attend the meetings, join the debates, etc along 
with her husband Once she was late m attending a 
meeting and on her husband's 5uery as to the reason of 
her delay, she gives the following reply — 

ufirfirfo wtt fta i 

fft irara w-feT 

few II 

She praises her husband and retorts the Northern scholar 
m the following song which she is reported to have 
sung — 

IWftl 

iff wsmw. 11 

1 Govt Oriental MSS Library, Madras, Descriptive 
Catalogue, MS No 12495 

2 Large number of MSS m Madras Oriental MSS 
Library m Grantha and Telugu characters Yizagapatam 
ed, 1886-87 Yam Yilas Series, No 15, Srirangam, 
[1925-26] 

3 MS belonging to Madras Govt Oriental MSS 
Library, See Author Index, p 64 

4 Also known as Bharata-sara-samgraha and 
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samgraha, 1 etc, of Raghunatha himself , Parijata hcfana- 
nataka of Kumara Tat ac ary a 2 , Atma-parlksa of 
Bhaskara Diksita, 5 etc 

2 As a record of women’s achievements m the field 
of Literature The claim put forward by the poetess 
that she was Sahitya-samrajya bhadra pitharudha is no 
vain outburst She asserts that she could make verses 
m eight languages and was an expert both m ^atalekhmi 
as well as Samayalekhmi 4 That she was an expert m 
the arts of music, dance, cooking, etc, is evident from 
the vivid, though technical, descriptions of these m the 
work, particularly m its last two cantos 

In the work women play a prominent part indeed 
Whereas the last two cantos are exclusively devoted to 
their eulogy and show them m their loveliest colour, the 
first six cantos also depict them truly well The remain¬ 
ing cantos are concerned with warfare and struggle m 
which also women figure prominently 
* The poetess compares the hero throughout the book 
with Rama of the Ramayana Both Raghunatha and 

Bharata samgraha, MSS 8676 and 8677 of Tanjore 
Maharaj Serfoji’s Sarasvati Mahal Library 

1 MSS 9467 and 9468 of Tanjore Maharaj Serfoji’s 
Sarasvati Mahal Library 

2 Son of Venkatacarya and grandson of Srimvasa- 
guru, MSS 4381 and 4382 of Tanjore Maharaj Serfoji’s 
Sarasvati Mahal Library Not available m print 

3 MS No 7525 of Tanjore Serfoji Maharaja’s 
Sarasvati Mahal MSS Library 

4 See the colophon to any canto of the work 
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Ragkunatha Bhupa of Tanjore were obtained by their 
parents as rewards for their severe penances from Lord 
Vi§Tpu 3 Blessed are the peisons who cherish Raghunatha, 

like Ramacandra, in their hearts 2 -says the poetess 

But she has not cared to keep up the high ideal of 
Rama’s life, viz, sincere and pure love for Sita and 
aversion to any other woman 

The short Introduction to° the printed edition of the 
book contains m bare outlines only the contents of the 
book In it nothing has been said about the metrical 
and the rhetorical excellence of the work The book is 
however, very rich from the metrical point of view and 
therefore, a list of all the metres employed is appended 
(see Appendix II) The major portion of the work is 
composed is or <3Wife I A large 

number of verses is composed in I There are 

some verses in and TtsrHrfBpft metres 

that are not commonly used 

This work, no doubt rich m rhetorical embellishment^ 8 , 
suffers from one great defect-the language is rather 

1 Canto vi Murtyambika and Acyuta had to undergo 
severe penances for obtaining the son — 

tpjfast °?rwi irara i 

2 Canto xn, v 89 (last verse of the work) 

5TifsnT9 Karaite i 

^ t *T?T*et. WflM^RTTf TPC ’SRIT: II 

Cp vm, 99. 

3 Canto vm, v. 10 , «|RA<* I 
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stiff Unlike the Madhura-vijaya of GangadeVi, it 
lacks spontaneity and easy grace Her Surya stotra 1 m 
the fourth canto is beautiful The summary of the 
Ramayana 2 m the same canto seems rather uncalled for 
though, piobably, it was inserted for the pleasure of 
Raghunatha who was very much devoted to Ramacandra 
and himself wrote the Andhra-Ramayana 3 

6 Tirumalamba 

Tirumalamba flourished in the first half of the sixteenth 
century A D The Kalahasti Inscription, No 157 of 
Epigraphic Reports of 1924, recoids that Aeyutaraya 
was crowned King m 1529 He reigned till 1542 As 
the present work desnbes Acyutadeva as a king, it must 
have been composed between 1529 and 1542 

During her student-life as well, Tirumalamba appears 
to have composed verses as one of them is preserved m 
an inscription of the Vitthala temple at Hampe, com¬ 
memorating the gift of Suvarna-meru or a mountainous 
heap of gold by king Aeyutaraya 4 The inscription 


„ „ w 41-42 , I 

„ „ v 34 , fwr I 

„ „ vv 53, 56 and 59 , \ 

1 Vv 18-29 2 Yv 43ff 

3 Unfortunately this Ramayana is no more extant 
He is the reputed author of several Telugu works but 
only one of them, viz, the Valmiki-carita is preserved 
in Tanjore MSS Library 

4 Epigraphic Reports, No 9 of 1904 
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records her name as Oduva Turumalamba or Student 
Tirumalamba Although we have no direct evidence at 
hand to prove conclusively the identity of the two Tiru- 
malambas, yet it may, with a fair amount of certainty,, 
be assumed that they are the same 

In the long colophon at the end 1 she does not refer 
to herself as a queen as is usually done by Queen 
authoresses, but only speaks r of heiself as very dear 
(if to the King and his confidante So- 

from this colophon it is not clear whether she was a 
court-lady, or an intimate friend of the king, or one of his 
queens, these two epithets being applicable equally to 
either That she was not the chief queen is m any case 
clear from her own writing where she refers to Varadum- 
bika as such 3 This is supported by other impoitant works 
like the Acyutarayabh> udaya of Rajanatha Dmdimakavi 4 
In such works, however, we get no reference to Tnumnl- 
amba Nowhere m the body of the Varadambika-parmaya- 

. ... . —.y?. 

1 See the next foot note 

2 The editor of the printed edition thinks that 

“the phrase cITO-JT Shows 

that she was a queen of the Empeior 99 We do not see 
why this phrase should refer to a queen only, and not any 
one else In fact, a queen or any other lady may be 
designated by these epithets So nothing can be inferred 
definitely on the evidence of this phrase alone as the 
editor thinks 

3 P 148, V&fm e tc 

4 Madras Govt MSS Library, 3MSS, p 9, Alpha¬ 
betical Index 
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campu also is there any reference to Tirumalamba, either 
as a queen or otherwise Therefore, it is rather difficult 
to determine her exact status from her own work or other 
standard Historical works 

In the colophon to the work Tirumalamba speaks of 
herself as a versatile genius—a musician, grammarian 
rhetorician, writer, connoisseur of various arts, linguist— 
and a patron of scholars and poets She was religiously- 
minded,—making rich offerings to priests and various 
religious institutions She asserts that she enjoyed the 
full confidence of the king and seems to be rather proud 
of the fact 1 

1 The colophon — 

firsn- fjRspsr- 

f^n- jpri^r- j? w 

fW^cr-^rair f^sroraT’ 

f%5?c!-Tf^cr 

^^-crpc^?T ii 



58 


INTRODUCTION 1 


The work that such a cultured lady has produced is 
indeed a very good specimen of the campu-kavya It is 
important historically as well as topographically The 
work is also charming from the poetical point of view 
The pedigree of Acyutadevaraya given in the 
Varadambika parmaya-campu is historically correct The 
traditional account of Divine ancestors varies, however, 
to a ceitain extent 

Moon 

i 

Budha 


Pururavas =■ Urvasi 
Ayu 
ISTahusa 

i 

Yayati 

Turvasu 


Timma = Devaki 
Is vara = Bukkamamba 

I 

Nrsimha=Ombamamba 1 




1 Her cowives were Tippampa, mother of Vlranara- 
simha and JNagamamba, mother of Krsnadevaraya, grand¬ 
mother of Tirumala and Tirumalamba and great-grand¬ 
mother of Kr§na and Pedda Timma Vide Acyutaraya- 
bhyudaya by Rajanatha Kavi 
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Acyuta 1 = V araciambika 

I 

Venkatadn 2 

This is the third Royal Family of Vijayanagara Empire 
founded by Bukka I with the aid of his Minister Madhava 
Ac ary a, later on known as Vidyaranya, author of Kala- 
Madhava, Jaimimya-nyaya mala, etc, 

The accounts of Nafasimha, father of Acyuta, given 
m this work are also, on the whole, borne out by other 
evidences He conquered all the neighbouring countries 
including Cola About the Cola king it is stated m the 
Varadambika-psrmaya that he was taken as a prisoner 
but subsequently he managed to escape to the sea-coast 
But there is a different version that Narasa killed the 
Cola Again, the statement in the present work that the 
sovereign of Madura submitted to him without fight is 
not borne out by the evidence of the Acyutarayabhyudaya 
of Rajanatha® Then he conquered the ruler of Sermga- 
patam, captured the forts of Dumakur and Tarasangi and 
the Sultan, perhaps Yusuf Adil Shah of Haiderabad 
Narasimha restored his country to the Sultan after his 
submission 

Narasa married Obamamba, daughter of Ruciraja and 
Sriramambika There is no reference m this work to his 
previous two wives, Tippamba and Nagamamba By 

n'lirnmuunrir i~ i i ■ ■ .— » mm ■ ■ ■ « — -■ - ■■■■■ ...... . . . m 

1 His brother was Ranga, father of Sadasiva 

2 Known as Cma Venkatadn 

3 cftis mi mfac i I 

wm ^ wf i ^ far) 
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Obamamba he got a son who was named Acyutaraya 
after the name of god Acyuta Acyuta ascended the 
throne when he was quite grown-up He married 
Varadambika, younger sister of his Ministers both called 
Tirumalaraja They had, after a considerable time, a son 
called Cma-Venkatadri Satisfied with the learning and 
achievements of his son, Ac> utara>a installed him as the 
Heir Apparent This book ends with a prayer to 
Venkatadri (Tirupati) for the long life and all-round 
happiness of Acyuta, Varadambika and Cmavenkatadn 

With womanly sympathy our poetess goes to the extent 
of giving a vivid description, whether real or fictitious, of 
the first meeting between the lovers, the consequent pangs 
suffered by both of them, etc Having described the 
conquests of Narasimha, she unlocks her heart and 
tenderly delineates beautiful pic tuxes of a devoted wife 
(Varadambika) and mother m succession 

The descriptions of Vija^anagara 1 , Tonda mandala 
(Tundira-desa) 2 , Cola 3 , the river Kaven 4 , Adam’s bridge 5 ,* 
Senngapattam (Sriranga-pattana) 6 represent vividly the 
topography of Southern India of the sixteenth 
century A D 

1 Pp 19 25, firciTfft sraifacr °3Tjr- 

|| Andpp 83-84 

2 Pp 25-34 (single sentence) 

3 P 34 4 Pp 35 43 —etc - 

5 Pp 78-79 6 Pp 79-80 
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The Varadambika-parmaya-campu is full of long 
compounds running over many lines in print, even pages 
at times and as such, outstandingly represents the Quality 
called Ojas 1 But sweetness and simplicity are not 
altogether wanting * for example, we have simple and 
charming descriptions of the royal bridegroom Acyuta 
bringing his bride to his own palace 2 , the advent of the 
spring, etc 8 


1 Dandm’s Kavyadarsa, I— 

2 srfw crf^w imsTT 

ftp? 

^ II V 127 

The king now enjoys himself m her company — 

cl I 

tWTcTCR II V 128 

3 At the advent of the spring, everybody is gay* 
none the less the youthful ladies — 

wtf i 

'ercm' T cT^T fqm fasTRsf 
«\ 

W ^fWpcf II V 139 

and eversomore the Queen— 

^rwrf?ril h 

cT^T IIV 140 

And so on (see vv 166,157, etc) 
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The high soaring poetic imagination of Tirumalamba 
makes a lasting impression Grand indeed is the descrip¬ 
tion of the evening 1 — 

The setting snn is nothing but a ruby-lid which being 
removed by the childish moon from the top of the sky- 
vessel, dense darkness sets m 

s s?q%5? nm-uvzm i 

iTf%cf WTOTcT WTT 2 II V 158 

Again, the sun behaves like a chamberlain of Lord 
Narayana who makes Laksmi (beaut}) leave her lotus- 
home and accompany him for the region of Yisnu l}ing 
on the Ocean Kslroda — 

p? qffw^ fwecprc i 

^wStftcf 3 II V 159 

Thus it cannot be denied that though her style is* 
usually heavy, long compounds retarding its easy flow— 
yet at times we get indeed fine imageries couched m 
beautiful language 


1 Pp 170-1/3 

2 P 173 

3 The idea is —Lak§mi has to leave her paternal 
residence as it were for the house of her Lord Narayana 
m the company of his chamberlain, the sun , m other 
words, the lotuses fade awa> as soon as the sun sets. 
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m 

The work is rich m rhetorical embellishments "Tt 
furnishes good examples of anuprasa and yamaka , and of 
arthantara-nyasa, parisamkhyana, virodha, sle§a, sahokti, 
svabhavokti, etc Here similes and metaphors are apt, 
novel and striking 

Tirumalamba uses, among others, the following metres , 
Drutavilambita, rathoddhata, salmi, svagata, aupacchanda- 
sika, vamsastha, kalahamsa, ma5jubha§ini, praharsmi, 
pithvi, narkutaka malini, sikhanni, viyogmi and 
harmapluta 

From the accounts given above it is seen that Queen 
Gangadevi and Queen Lak§mi, Madhuravani, Tirumalam¬ 
ba, and Ramabhadramba, i e all the poetesses dealt with 
above except Devakumarika flourished m the south The 
credit for fostering the poetic talents of these gifted ladies 
goes mostly to the Vijayanagara emperors and the Nay aka 
Bhupas of Tan]ore Whereas Laksmi Rajni is a modern 
poetess, Gangadevi is the oldest of them all Madhuravani 
and Ramabhadramba flourishing m the court of the same 
patron Raghunatha are contemporaries Tirumalamba 
who flourished m the court of Aeyutaraya, brother-in-law 
of the father of Raghunatha Bhupa, was a senior contem¬ 
porary, if a contemporary at all, of Ramabadramba and 
Madhuravani There is a difference of some 75 years 
between the dates of these last-mentioned poetesses 




jf* 

g^TO-jrren^-irarer. 

wr wi-wiwj 

1. fajcf m^m ^ 1 ^ f^T-fasra-fasit i 

wiq-^fa-^i nm %x\Wr^f^^ w 2 

2 . 8 

wpiiffr’# ftsrci fulfil i 4 

^-m^-n^sf-qTiir-^f^flicn^T 

w hsw nmf^r« 5 

3. snre?r*reg snt^wqt- 

WWT ott wet i 

' qg-wqt*gq-^ztg-«m v scfts- 
«ro-#twra$ft urn: 11 6 

1 cp, RaghV ,11, *rt€t, v i, Sanskrit Poetesses, (hence¬ 
forth abbreviated as SansP ) part A 

2 M sigs t? s ! 

3 Swarms of bees are supposed to enjoy themselves on the 
sweet scented elephant-face of | 

4 In rituals, Ji^st is to be worshipped first of all He is the 
remover of all evils and is always addressed as fipar-fainsFf i 

5 M wn-fiww I 
6. M i 
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9 1 ^ ^r: I 

g*g TOT^Rl f4fcf i TI’HI »pC f«lK^ II 

g^-f%T ’W’lji. sfasn 

Sggrfa^sifiws^rwfg i 

=gg4^t wra-wst f% s^i 

??W «g*5»3f?W3f^rei il * 

6 ctsn g4tot irew<j«4t 

¥ g^r-fw' fafagc^qnt- 
ftshwtfae 1 2 3 * 5 6 fai^s f*re: n * 


1 For qqif^si, see Tod’s Annals of Rajasthana (henceforth, 

abbreviated as AnnRaj ), vol I, pp. 534 if. is the family 

deity of the ktciis of Chitor 

2 M, «q*j£q | a 

3 M ft’sftqsnft 1 The metre of the verses m this 

canto is sq«nl%, a combination of the and or these 

*t 

latter two except where mentioned otherwise. 

4 , A legend that is confirmed by Tod , AnnRaj, Annals 
of Mewa**, Chap. II, p 235 

5 The root gq^ is here The ^i<¥$q^ is to be 

accounted for by the dictum— 

q*qf qt^T l 

wft TOT II 

6 M. fa^qsnfcf I 



( 3 ) 


7 ^=5# 

srai* gmltsnf«. 

8 Wtqi?5w 

^roonremr fef%: i 
^rmsrerafefratm ^i*wt- 

*s5 

^=jrfw^r tot^tct ii 

9. * feiwj-^fsw: 


__ =i_ __,_ _ 

^ltastfs-*i«na?qnr. n 
10. srai*ra^ tt«i-' : i 5 fq?jiq«r 

^ftq-^w: 4 Hfsra: ifirsaruj i 

qfst 

“KI%”f?I 5 5J^‘ «f%Ct W5f% II 


1 See p 238 of the AnnRaj for this name 

2 w m the sense of 33 is redundant here 

3 For the Rajput races who claim descent from the 
Moon and Yadu, see AnnRaj , p 87 f For the ^iuns being 
the direct descendants of tw, of the solar line, see op cit , p. 88 * 

4 . An ancient bard of Bappa RawaPs family , he succeeded 
Bappa in Samvat 1257 , ^ B 1201 . He ruled ? thirty-eight yea^s. 

5 . A change introduced by from the title to 
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11 . feprasg 7I3I 1 

f% tffi maqjctm^HSRI II 

12 . srrffcj s 

qipim »j?ssjcit: #fif=qt^ i 

fqratft-3»h oTU-qqi*i: 

13. mitsrarwq<\ $«t 

f^qit-^Tfei-wvsv i 

*jfiz>*3r-farcT%i-q^ 3 »* 

14. ^sjjpj ^wm^riSt 

gsjimfere^'Si^sn i 


xm for denoting the completion of his feud with Mokul who 
enjoyed the title tfut i tm skilful in warfare, ^ 3 fT*n^^f 
xm t 

i. wn ? 

2 Perhaps the nine Princes of Chitor who ascended 
the throne within the short period of fifty 5 ,ears and whose 
names are not known, are mentioned by name here. 

3 , m means ^ , which grows in <% or water. 

4 . M. jpf-f^faicT | 
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15. ?ra^ *rT7iqT^fs^mT5?i-^€ici5ij: i 
sjsjto Hsti wu qrerag n * 

16 tritsroi ^ 

aw^-mPr. firatwira: I 

C\ 

<£$ W. Ql^ra^tfct f%33* 
cTcr-^qT^fc^rr^Tfq am | 

17. nsqt- 

s?gtsPc-ffa?ifer=i f%-wi: i 

% g'S-wnr arer-sa-sm- 
'ft^riqms: aif *if%q» 

18. i 

gfg ^ra-win: qa-treser gftfwgi: ii 4 
19. nq-^ggq: farar 5 

wa=fiit wta Titf%«iauq I 

I AmarK , III 3 24 , p 192 , 5*1 gf%” , see als> 

interesting note on the same, op* cit , cp KalpDK 
p 104 , v 137 , AbhCm, 3 420 , p 302 

2 . M or 1 

3 . M ^ 1 

4 M 1 

5 For a detailed account about him, see AnnRaj., 
p. 276 f He fell m the battle, m 1303 A D , against Alla-o-dm* 


iCTiewai 1 

fft' -g€t s f Hftl II 

20 . 5raff?f-*wt 3 

*pt nftrct: srore i 

srat ft qftpj ftraf^sr 
5»w forem wm5j ii 

21 . jR&am: 

siwt <rat 'srift i 

at frg-^re f ftfesr iftfir: 

ferat ft « 

22. ?wn 5 Bftai’l ' 

»i7«n5?n^*«?n wrm i 
guifif^T^-ci^ra-^ftr n 


1. Note the $?nfa or Transferred Epithet here 

2. All the heroes are proverbially possessed of long arms, 
see the description of ATjuna m the MBh , Ragh V.X 13, 

3 The favourite son affefei: who survived his father, 
mother and brothers 

4. According to Tod, ascended the throne before 

»ffefe? and wife? 1 is not mentioned m the Annals 

5 See p 280, AnnRaj, acc to which he was the elder 
brother of wife? I 






r 


nfim-jfaT softer: i 

NsS 

qfkf^rcirmt-wHTwr^g: 


glr^r-faf^st ferer f%r’ 

■ — — j r- S P), . . - - - 

firarettet juraifasira- 

a: 8 i 


ar%?[ Trrf snufij ffa-gii 

%clT ’gtt ?T^RT?iI irsni 4 II 


1 Son of and the Chundano Rajputnee It was 

the last wish of his grandfather that he would be offered 

the throne after the death of his uncle ^5^1%=? I Thus was 
expelled from the throne one of whose descendants, the 

celebrated the founder of the Mahratta nation, later on 

made a history of his own The g^fs of Nepal also originated 
from another Rajput prince who was also expelled from Chi tor 

2 According to the dictum, q *T 5 fT<J-“ 

faq, the poetess makes ^¥Tcr <5|yW^ for the sake of metre 

3 See Ann Raj , p 285 He ruled Chitor from 1364 

to 1382 A D Worthy son of he went on conquering 

regions after regions but unfortunately he lost his life m a 

family broil at the hands of one whose daughter he had in¬ 
tended to marry 

4. cp RaghV 1 27 



26. -jra-arersf 1 gfa-iwr’j few 

Wrafe $PT WHel i 

€t sra-ii fewi wsT- 

8 f « 

27. «w^t€t ’ll feist®? 

wrc-qrft fera swsti: i 

at %<ifer m 

?t*nrafe ^t^I 8 wnfet n 

28 g «ta<g; «W-g^qqg* 

gel' fef5f *1 

1 ss^r means w t see AmarK ,3 2 8, p 184 

2 assassinated and ascended the throne ot 

Chitor m 1382 A D He was the founder of the mines of 
his country and a valiant king, he encountered Mahamed 
Shah Lodi He contributed to the prosperity of his country 
m various ways 

3 He ascended the throne m A D 1397 against the 
interests of his elder brother who promised to renounce 
his birth-right. The change of the rule of primogeniture 
almost broke the royal line. As his stepmother, howevei, 
realised her mistake at a time that was not too late for remedy, 
W came back to Chitor and drove off the usurpers, the 
father and brother of his step mother This powerful king 
was assassinated by the natural brothers of his father. 

4 had to face difficulties at the beginning of his 
reign (1433 AD). He sought the help of the prince of 
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$ *ra«w nfir wiHfter 

'4TT-cT%S%«T 5RJ5 =ftf%cT II 

Marwar which was a really right step to success in life He 
married iftonf, the famous Hindu Female Saint and Poetess 
He ruled for 35 years with triumphant glory but ended 
his life rather disgracefully—both for mmself and for his son 
who assassinated him m A D 1468 and whose 
five years* reign at Chitons a aark chapter m the Annals 
of Mewar 

1 is xm 1 That he was extremely religiously- 

minded is evidenced by his monuments consecrated to religion 
and particularly, by his commentary on the a 

devotional work (published by the Press) 

2 Who constantly offered gifts just as an elephant emits 

ichor. ^ crfeR , note the pun on | In the 

case of the elephant, ^t«? means ichor and in the case of the 
lung it means gifts ^-^ 1 % ? 1 e, who liberally offered 
pitcherfuls of gold, silver, etc 

3 TOW was the heir-apparent of who exiled 
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34 t JTcnvftHTtra w»?5 

ug^ft 2 sifeiim i 

^ sjgr.-f git 

WtV*l«n* SJ^ 5JITTW « 

35 nmcif^l*T 3 

3«: q? g^fcnjw^pcj. i 

qf Ttq-.-arafjiqiTWq? *r. « 

Akbar, the Mogul emperor, who was ruling the Northern 
India at that time He survived the loss of his country for 
five years and died when only 42 

1 was offered the throne by Kishna against 

the express wish of who wanted Jugmal to be the 

king 

2 By it means here tsgsk-cRi 1 

3 Pratap was the miracle prince of Chitor who infused 
new spirit into his countrymen at the teeth of antagonism 
even from his blood relations, viz , the princes of fasfnsffa, 
*n#fclR and his own brother I Amidst such odd circums¬ 

tances, the ruling genius of Pratap protected him as well 
as his country He dictated that all the must leave 

aside their houses on the plains of Mewar and live with 
him m the hills When brother-in-law of Akbar, 

was refused the honour of dining with jraref%f, 
promised to see the downfall of Mewar and iraiq even 
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fwg ®cit: gwmf 

»3jj: ^Msst ?fq ig %i« 


at the cost of his life,—in his own wo^ds if his name was i 
N o sooner had he reported the matter to Akbar than he sent 
Prince Selim to take revenge for the msnlt flung at his 
maternal uncle by iran? I The consequence was the battle, 
in July, 1576 A D , of Haldighat which has immoitahsed the 
name of s?<nxr * When the gallant ^cT% Jrarc’s steed, breathed 
his last, a born enemy and km of g<nq, saved his life 

Ucwr endured all sorts of difficulties that are even not imagin¬ 
able, still he never submitted to his foe Akbar His last 
permanent grief was that he found m Amarasimha an un¬ 
worthy heir 

1 wcf% f succeeded his father sratqfb 1 in 1597 A D 
As Akbar had consolidated his powers now, the remaining 
part of Akbar’s reign (8 years) was rather a quite time for the 
TO 1 Since then Jehangir kept him constantly busy m war¬ 
fare, though he himself and his son Purbez were not 
infrequently defeated by the to 1 However, repeated 
attacks of the Mogul King wrecked the fortune and forces of 
Chitor so much so that when Khoorum, later on known as 
Shah Jehan, attacked her again m 1613 A D, she could 
hardly resist the attack Consequently Aniara proved to be 
the unfortunate ruler of Mewar who had to exchange gieet- 
mgs with the Mogul emperor His son % was to be sent 
at his 12th year to the court of Jehangir to pay him homage 
on his behalf. 
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37 <TCHI3»3?t 

?i^t 

11 

38. 

Sir i 

*miiF®ram nn fa^ofi: 

HIHI?JT»5t'faf«raflH II 

39. qatare^ ^jfa-qfa: ^fttan 

trofsmsr. fsra j 5 

^sHrerlhf-^q* 

<4 

«*: 4 ag^tqRWsqsifa* II 

40 feit-a^fasr. gr ^ 

sns ar i 

1 became the ruler of Mewar in 1621 A D. 

2 ¥ succeeded his father gsw m 1628 A D He 
reigned for 26 years rather peacefully 

3 ^ succeeded his father ojJT?}f% f m 1654 A D 

4 The lake called Rajsamudra was a national under¬ 
taking named after the then ruler ^cT 3 ff% f l It was excavated 
to relieve the people of pestilence, famine, etc The excava¬ 
tion continued for seven years 

5. He plundered which was on the ^nsr^ frontier*. 
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^ifetissr 

41 fRS'-SFW 

g* gftair i 

wfanfwt ffimm sfw. ii 

42 ^stra? ^ffir-qfh 2 agm* 

3;^»f gsf‘ srafsV^Wt t 
*Hts% n% *tftar 
w: am %g-f5ra«imi» 

43. ^^- 8 *j*:-crf?img.-^3^m*rag g; 

mff<3-m:-aatoT^e? sjyrm ^iltg i 

1 sigfe ¥ succeeded his father ¥ m 1681 A D He 
had a miserable home-life As a matter of fact, his son 
Amara actually led an army agamst him with the result thatr 
he had to be exiled frbm Mewar for the life-time of the 
ruling xm i 

2 BhG , io 27 This stanza does not make good sense as 
the first part of the verse does not seem to have anything to 
■do with the second 

4 

3 This turbulent prince, though suffering for his morally, 
unpardonable behaviour towards his father tried his 
level best to liberate Mewar from Mogul rule He 
vehemently protested and led a serious campaign against the 
re-introduction of the Zezeya tax by the Mogul ruler 
JFerocksere 
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fgfg-fg*f%ci-^iT gftst wtfa 
xg-fgf%cHrf-gig tfstarorannfE n 1 

44 fag-U^T^ ^-^f^ITO- 

qgifitg gtengrgfgs i 
g ^g-Tigifs’-g^rg-gigt 

«§^-§ 5 iT n 

45. gg^rsig 5 ^ir-wf^T gvr- 

^ggjsgg; f^fj i 

ggnft ggi«*:fg?-*H*art 

fstwifn g^i^firg it 

46. *retwt*s?9^s-graft 

gsigft gw'st i 

sgsremsngfgt- fejg-gHr- 

v> 

^pw* fgi^grgg v gg gt # 

47. g^fecns 5 * ggg-ggag* 

fg^nfwsd* f%*ggr**g*{ I 


1 M, i 

2 i e i 

3, wmm w *pwwpwi» wsfafa ^-fwrorci ! 

4. The moon, which extends the horizon 



here 


I. The region of arsnft i e. Indra , so is meant 


2 . | 





% 


49. ggwtr-IVd 

^sratw fa«rj| i 

^IWf^nn ^-sn^f-tmf 1 

swfacm:: Hfera: sfw*i ii?ii s 

p0 A. ~V ~ A 

50 . 

*n*T-f?mt 6 gft ^ 6 1 


1 *wt ? 

2 The metre used in this canto is either ^gc|5[T» 

or gcrsnflr, their combination except m a few verses, where 
the metres will be separately noted 

3 $fa=7, w~6, 5 ^= 1 , 

Therefore the date of w^l’s accession to the throne 
is the 1767 Samvat 1 e 1710 11 A. D Acc. to the AnnRaj., 
Samgrama reigned from 1716 A D.—1734 A. D 

4 1 e o?f %-mq 1 

5 1 e. the I 

6. 1 e Thursday. 

7. So the coronation of gwrfa’S took place on Thursday, 
the eighth day of the white half of the moon in the month 
of 5?f *8 in 1710-11 of the Samvat era 


2 
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51, gdf%cj: 

g^: ^innfn^ ifgrfa: l 

gif ci€tfft si fife’ ftrawfacj. 

dSif«gsRtc{gg-gt«El-ft’0w: 1 fp s 

52. 

9-ira: i 

qe^j gqsq-fiffy ^grat 5 

4 gnffwg*w x^ aptrsici nan 
53 wrtwsTft «g 5 -sng%g 

surest gff ^-gftfa^T 

satatfircreT *rc-$sr-*nn*i nit 

I For the Vedic sources of these mantras, see TaitSamh 
i 8, TaitBrah I* 6-8 , PancBrah 18. 8-u , AitBrah. 
7. 13-8 , SataBrah 5 , 2 3 5. 5. ApasSS. 18 , BaudhSS 12 , 
KatSS. 15, AsvSS 9. 3,4, SanSS 15, 12-27, 16.18, 

LatSS. 9. 1-3, VaitS. 36. ManSS 9 , KatSamh. 15 , 
MaitSamh. 2. 6 , VajSamh. 10. 10. 

2, M. 1 

3 Having put on (royal) robes 

4. spr- means summer , see AbhCm 2. 218, p. 127. 
So would mean the sun m the ramy reason* 

5 *$m<{ €ta*g—? Wg means , so her 

lover is 1 e, \ Cp. AmarK.'i 1.46, p. 10. 

W tftw€l r 
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54. a^ifaaan^-wtg-tft 

anrer ^rss^naa 1 maga i 
aa-a^i: irarot 
f?prarcwiNr strcaa^gmi 

55. aft fasrertea s -asi-aTtr- 

a< wfta *ia§at 3 -ga*f i 
<ro3tara 

^*jjTjj_ 4 amTagqifaag a: iraii 5 

56. ^trcngr fara cRT^jf^ a- 

awifgaa as-aara atw i 
aft g gata waWt ft 

am% Ttarfaipn: a sa: »*« 

1. s§f is a 3 |sj^f root , when preceded by ^t— it, however, 
means to dry up, e g trTOSSsUffi-^t&TRi RaghV iv. 24 

2. The reading is wrong, both grammatically and 

m sense 

3. XT should be x , the line is, as at present, metrically 
defective. 

4. This xroro is XT3%sr 33 and not identical with 

the king 

5 See verses 9-10, Jrarm 4 
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57. 

^ : i 

%iWTOTfira ?m lifter 5 lie.i! 
68. t}®rssr-»|%fi:??TSrni^ 

ft%V-3TOraf%-f«tt-S!fiir- 

uranfMw^rafgmfa gq 5 ii^o ii 

wrafa'fV 5 gfa bststr i 

^ 'qraftTT TOtsfq ^t- 

srf?rawr?p# #u» 


I. Personal struggle or close fight 

2 ^r€t?[ ? otherwise, the metre becomes defective. 

3 The form may either be atffacr ( spgr) or vm.w{ () i In 
either case, the metre remains defective 

4 It is a kind of weapon See AmarK 2, 8, 90, p. 135 , 
also 'ftwifaVs AmarKU on AmarK, op cit, SasK v. 682 p, 60 , 
KalpDK. v, 282, p, 120 , AnekSamg v 759, p 107 

5 ? Otherwise it carries no sense, 

6 . ? 
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60. ^ 

^ srM iNmfa sqilta 1 I 

ft^f^-58w?wajr3rrc’ 

^fsEj-g^\ ! f 'wtf^rw: a?^ii 

61 . epsftf*T#t3»JU t 

star: i 

*ig<W*ffTSP5 9 

^ssr fafrofgsr gq[ ii^ii 

62. sra-fagi « 55-i^WT 

jjpfsrf si 4 Ikr: i 
s?%fa $gtem*ii^rgpff 

ggre-^’Wigggisg'flTrig n?8« 

—63. ^#nsn€tc[ 5 sftrgtsu:: i 

n'vmW'ii =^gm 5m 11 ?«ji 

I. ^'S ? 

2 has for its object sre-faqr 1 It should have been 

really i 

3. has fs^i as its sptfj Really it should have 

been I 

4. ^+^sr, ^=^T+^, acc to and 

SidKaum—20 and 21. 


5* ^fw[ ? 
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64 si srer-fasn 

sreraisfo t 
g®: sre#*i ?Nra 

%f?i ii?^ i! 

65 fgssrerclsfcr cn^cj 

frowinr*-iarw@r‘ 

fagra 5f^rrr ii?«u 

66. :?crer ^ gftst 

Tft^ret ^RRi SWt i 

gniN «trt s^urfa Btot- 

*im' T?R«tw: «?cn 

fasfcran® (?) fgsjfhtg %5rt 

wbi bbubj *3 ii?£.ii 

I* «w?[ should be ^cr, mn? ? 

2, The form is grammatically wrong, 

3, These probably refer to the inscriptions circulated for 
the welfare of the subjects along with the sanction of the 
specialists. 
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68. ?rcNnsj*rats^Tr ^ qr*nft qnfa q i 

q^ssr ?=t t%^wj iRott 1 

69 f%?:m-q?i- s 

n%^ irir qraqrm*rqiH*[ i 
50?n«f«f gq#t sf»TS 

firerftqre ir?ii 

70. qqmfqVs^pin qra qranip: to: i 
qifi^cim-q€t 'a q ?^ratfqqf€t ygv. a^n s 

71. src-TOqfa-tfamff' -qu: 

TOq-sqra-fafq: umqsnit i 
TOT-qgst qq 

fftfVq sn^ 4 qfqsn^ iq*# 5 

K' w "’ 

qfq ^qfiwfTqn-»im-?:i3i-wts-aq-TOi*jra-mqi?- 

nsj^t ireraqHN fq Vqftfa^qnfq^ w 

fqqta-qq>q<ircj i 

1. M srgstn 

2. \fct sfarow % ^ * 4 -€*?*? , Kirat, canto I. 
3 M. sqg^-q | 

4, 3Hi5[ sf?t m i 

5. M gftrarcT i 



jft fosrifa-3rc-«^r)-§gt 

wifa w’? 1 w ttnsNuei: 2 H*« s 
73 ^nw-g^-arc-q'TOtf^fH- 

# W wreraggatg i 

%r-^»i?7fH5[ 4 qi?-airw: R« 5 

gl #%f=a? n^5T firagfi sjmisdtt | 

qw ^ta-qgs-sw-srgqr g^n ’sreg-fsil 8 
qjt ^-^-OTro-flrfg *'anwfa , '#tpRttg ii^« 

1 i e. fare l 

2 i e. surrounded with his associates, viz , the r^s 

3. M, *#fcn 1 

4. 1 e like l 

5» <rwra*f ? M. 1 

6. The author of TOi‘-* 3 ?- 9 fan and *ij-K2r~«g*sr I 

7, The author of <g^jcHf%<n 1 

8 qmw 1 M. arnhr-Wtfei 1 

CN 


i The may either be 7 or 8 For 7, see MatP » chap. 

75— to 1 

tnfonwa ^«T % ^m 11” 

For 8, cp MohM , 

w 1 etc 

Here we accept 8 as the right figure as that would agree 
with the date that History gives us As TOffifTO was 
coronated m 1816, an incident that is mentioned at the 
beginning of chap II of this book, the subject mentioned m 
the third chapter could historically take place after 1816. 

2 ^=o, ^fs—8, ^f%=7, *&&= 1 The year is 1780 of the 

era 1 e 1724-25 A D m accordance with the dictum 

3. 1 e the of 3ifsr, the 4th day of the white moon. 

4 1 e ^,cp AmarK , u df% sjm ”, 1 316, p 22. 

5. On Friday, cp U f<icf~s?f%-^ 3 T #<n 3 tfar etc 


6. M 

7. M anl^r 1 

* <K 
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^n«twftr?t s -^t1%-€‘gfi^ 4 -craf^ ii^ii 


1. For the STaHfa sacrifice, see KathSamh, XIV, Mail- 
Samb, I, ii , VajSamh, IX, 2c , TaitSamh, I, 7 , Tait- 
Brah, I, 3 7 , SataBrah, V, 2 1 , ApasSS, XVIII, BaudhSS, 
XI, ManSS, VII, KatSS, XIV , AsvSS, IX , SankSS, 
XVI, LatSS, V, 12 , VaitS, XXVII. 

It is of interest to note that some texts place the ifo 
above the ktsi and advocate for it the paramount lordship, 
while by the latter mere kingship is conferred But other 
texts take the «n3i-% to confer paramount lordship and the 
Ttsr-^i universal sovereignty, like that of wu , Tait Brah, II, 7 , 
SataBrah, V. 1 However, there are reasons to believe that 
the gispfci was performed by the king before the Tra* and by 
the snips before the AsvSS, ix 9 19 For the 

see JaimBrah, 11. 128-30, PancBrah., xvn, 11 , 
TaitBrah , 11 7 1 , KathSamh, xvn, 7 , BaudhSS , xvm 1 

2. Some word meaning is meant here 

3. The gift of white horses m itself counts for high 
religious merit. It is one of the 1 e. great gifts. See 

p. 19. For the gift of lands, see p. 51, op. 
cit. See also nfi^s 

and the of the 

of §**1% for details 

4. During the lunar eclipse 

5. M. 1 
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78. Tisratara gsfT’uiragcr '*P5-drf*r l i 

^rstmn^T^ 2 «*irm-93t)^i: ii^n * 

79 "sremwc^ 

g4fa 5 JTsifcq 6 -sfliH q4 I 

i~ For the gifts on this occasion, cp. Devala as quoted 
m the TithT. ( fafirem ) by p 152, 

3)9 f*T fa qn*|-aftg V’ , 

cp also tfqfsjs— 

a q^WTS~^f?Tfa- 9 ]^ HStg ^ I 

3 T 3 T* tr <*fq*q%”, 

as quoted in the DanD 

The gift of silver counts for immense religious merit, cp. 
DanKK., p 8. 

2 here means the sacrifice to be performed for 

the good of the $r§iw himself, not of the king The king 
makes the gift to help the sn^ m his performance. 

3. M. 1 

4 goes with qq j and «n4t?i Wlt b the second part 

of the verse, the subject being 1 The use of «sn$^ m the 
1st line involves fjcpqq qtq l 

5. ^fk^i ? 

6. Cp. PasNA , as quoted m the Tith T,— 

m ^ i 

wfes: ^ ?w£m m 1 f 
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gnfeiir sqifsrar^: iicb 2 
80 . 'srai J? 3 T% 3 -qWf¥Ht 

%nfirowt gfa ^TW: | 

jpsnra^Kf 

gunfire# 8 ftfqqi grate iitii 4 

1 In the wf^r, rifts count for much religious merit 7 
cp the SkanP , 

g mm mi **r «ra?^ i 
ra^f^t fwsn ^ *ttg?r c nj-sfacn i 
%<{ fkTm faraft sw cj^h 

The gift of mountainous heaps of sesamum on this 
occasion is specially prescribed , see DanC of p 62 

Every gift is to be accompanied with the offerings of 
water , so here means a large number of gifts. For 

such “cpsiw cp. KavP , wn sto, p 425. 

2 BhatK , canto I 

3 1 e. 1 See f^rarc’s DanC , f 5, 10 f for details , 

for the prayoga, see f 12 ff 

4 sRJvffy 1 is the form of §r, it does not 

make any proper sense here , for the uses of see Ast. t 

3* 3* I 73 > SidKaum, 2195, KatS, 15, MugB., 

^ 9 6o i P« 693. 
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81. f^sim ^=r- 

?mig ssf w:-wn-w^ i 1 

_♦ 

wit ?*W IcW -suw-wi^r 

_ e 

^'wTTfa'f^ w n?®n 

82. *rn-5Titf%fwiaw gw: wffswwiffi: i 

"9 

TJITOHW fqnw?* 3 J^§ II? HI 2 

N* X * 

83. g^fw-ww-few si: €tfir?: 

faww uftaB^s^gf! 4 tjijct-tjwt-ijctwt i 

?IW Wa-WOT »TS-3RTI^fT3rfR W*f<?t 

wit Tr%^ 5 -ramf?-*f%fiVwiifo'€ts<jw*! «n« 6 

84 * wit fa’gfi fgsst-m^ i 

grirwww-vtsra ^'w^ws^wtt wj: ti^ii 7 


I. i e the gift of a palanquin For its jpsjfa, see f^Fpfs 
DanC p 24 , DanRK p 66, “fiifirswT JT^1% s#€t?r to 

2 M <5^^ I 

3 Grammatically wrong The word should be either 
$irf% or *ffo*rw , cp. tout’s KavAlam., s? mi 

$ irfatffer- 3 rc w 1 

4, One of the six principal duties ol the snuw, cp ManDS. 

5 This is specially enjoined m the treatises on ^ , see 

feon^rt’s DanC under the heading Sraf^fj l For 

the general offering of the sesamum, see op cit. under the 
heading l 

6 M sqi^-fasftfecr 1 

7 M ng^ I 
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85. f *r 1 -wf^t 5 -vn 

ii? 8 ii 4 

86. s sn:?i sra»{ i 

qrara n«r# *?% nnf nun 8 

?fa—#l^sHirei3-ira# ^r-iro’gT-iraproij ii^ii 


i DanKK , p 51 , DanC , p 51* 

2. DanC , p 22, DanKh., DanS, 

3 Not specially enjoined in the treatises on gifts. 
4 * M K%?n i 

5 * For ifKff, see DanC, p. 43 f , DanKK , p. 53 

6 , M* \ 


Q 

-IJsRT^ | 

87 aifawisaatsai i 

fallaftea^rerr ^a: ii^n 1 

88 g*t wwi^raqr-ain 

aw*n**n farer 5 fi 4 -»jqu{ 1 
isisnw? ^ 

gfosragifaatf 11 x 11 “ 

89. sere* a ltera - 

nfa faaterre mfsma: 1 
first arai-srar-ftat aatg- 

4 ^* gmam wfitaifi: 11311 

90. Saa ww =sr 

first: qt g^-wm 3x3a 1 
a^-aa-^js g afire-amt 

qgr* a €1% ®qqrssqfas^ 118II 

91. f%ftma aTfaaaT«l gafi^" 

a aSatifa I 


i. M, ^eqj 

2 M. <sq«nf?j, combination of and j 
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*ra- 

gft faaratfla-aar 1 * * wit? ii aj 
gats* 

wa' eft f5w: s i 

N» 

afara?f#t? 

^g-ftraTO-^fsiJSIs II ^ II 

aweatwea afe-f^ra 

SRatsa-gaetffq aar^q: i 

etq?ra fw*=wg^ssmW: 

watsa aw? gfa ^rpTaj; 4 ii«ii 

*s aif wu: qfaatsa aw 
wtsm. i 


I. He had his duty performed 

2 According to the KatPar, is here f 

see ^ 64, pp 293 94, cp ^ig^T «=K=Ft^ fsp^, SisV„, 

123 According to tnfcfc 2 3 69 and SidKau, 627 “sj 

the here cannot be qrffc ^ 

because fcre o has the termination 1 Cp MugB , ^ 335, p 

246 1 This is to be supported as an instance of fqroiqT ^ \ 

3 «sfsj here means necessity, 'spa, srj-sr?, 1 

4. Earlier name 1 Contracted form <% m Cp. 

this legend with the popular one given in the ^ or 
mm and other late documents. 
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m xm\ 

f*ra 4 )t-scW ct: w #cii 

95. Harare? «k-sTOift? * 

* 3 fi) i 

^ agTfT-^TW: *h 

« Bin 

96. H (?) ««)^f 

*renfa serai af-wisi-it 

h aifamsaa-aai-fta: ii ?=ii 

97. wnrarSt 

Ta-a»ini 8 -sta: i 


I In the fight for wealth. 

2 . Metre defective , the qi^ consists of 12 syllables. 

3. 1. e, he followed WRfef of Mewar See 11. v. 7. 

4. qsr means here physical force as distinguished from 
5[*n?(, royal prowess , cp n qw* qcnq^r itim qrtsH^sflffc AmarK., 
II. 8. 20, p. 125 

5 ^ m , see SidKaum, 1417, p.412 

therefore, means *rq, vanquished ©r defeated 


3 
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s g^f«-gg^fafgf 4 f*ra: nun 

98. g *?g-*ra'. 3 ugfg^-Sgt 

33 * 1 

®*srnraigig- 3 tgc=t-! €t- 

^gigpmn* 5gvr5-#gt nun 

99. fag TW^g*. 

gfam-qT^rgig-fa ! Ti-sfa: s 1 

<3 

g^jfa-fagg-gfai» 3 g T nu» 


l. m , wsm i , etc, are wsfw words , but some¬ 
times these words change their genders ‘NfhreifoRT mf*&{ 
differ,” , cp. in mwm i 

fafa ? 

3. *$3 to 1 4 * TO * 

5. is redundant here It is used for the sake of 

m gro 1 

6* ^ , ^faqroa-sriflf? 1 But the 

other than those that end m spq, etc., ( gpptiTsr e, g f 

nirzm ) have no grammatical support , cp qm’s qn^mrc-^, 
“qqsqf qfitfig sf^rojirc-qq 1” 

7, The sense is clear but the language is defective. 
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lOo wiara: ^ficnrit 1 2 3 

sm w?r-?rniwi s 1 

SsJ<3l 3|»J5 ll?dU 

101. ?renarats*|jt ^ctt*}-f¥¥: 

^th' c ?^4 iTs«% i 

ftfq*rrsg 3[*t] ii w 

102. ?iw^ S'niaf: sspstifirawt? 

50raT5f?ms»r^ m i 
fag^jfrdra ^-g^g- 

^ W® %-f || $ <|| 

103. fosnssr ^ttt ^■gi 

srcra i 


1. fftc* means sfffacf, described, designated, ^nn name , 

so iftcjTS means one who is called ( ^ ) j 

2. For these technical terms relating to politics, see 
AmarK , n 8 21, p. 125 , MatP , tisi-W , chap. 196 

3. For the see footnote 6, p. 27. 

4 The prose-order is ^-srpftsTSen sn^T fag- 

*z fsWcf 1 
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wtor srarra srfta-are 

amrfwtWT fins afowta 1 ii^'qii 

104. aatsa-*rft graf%'?-^?T- 

sfon Jrei-gw-qfaa-tjfa: i 

'a 

a'am-fa'? ia«tq ftn»f n?cn 

105. =aafa n§rs| 

^taai^wrefoV^ 3 i 
a^iaisi: srb ?ara 

f?a 8 f^sj-jrfatr: usn% i^tii 

106. AiaT aftara fa^Ts 

faaaifa fasr»j i 
^qarawmaafa 'ata 

wf gRTtaftat f% waa 4 n«n 


T For details, see <&%< chap. 67, “f^w ^ 

trcW", etc , BhagP , 10 54 35 , Contri of W to S. L., vol VII r 

pp. 42 — 43 - 

2 ? 

3 Also ^ 1 Here , refer to AmarK. 

4. The only m the whole book. 
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107. g^x-cta 1 *T5ragf%'3ra 

fajjfRITOH’rog ft%- 

«Tsrr fat: !i^?ti 3 

108. ijgT g*n wirefe f-wg’- 

fs^sratssra gl^ *rat I s 
erai fl«nf%: g%jt 

tjBiswwg g^-swr fsjmsgg nvM 

i. For g^T-^Ff, see DanC of %Frt, f $f , for the j^jt, see 
op cit, f i2f See also ^ft ^ of ^Fr-fm^n 

of fitfii^Fr^, etc 

2 f%^ fiwrasTO i e. the temple of to, the princi¬ 

pal means of salvation 

3 The woman has every right to offer sacrifices But 

whereas the maiden (see the prayoga of the sacrifices 

as followed by the white Yajurvedic schools , SatSS , vol V., 
p 238,11 1—2, cp. ApSS, xx 15, vol III, p 159, Rama., 
t^cf^t’s penances and ascetic vows, etc, 7th book, sarga 17 
KalkiP ,18) and the sTSHnfi^t (SamsRM, vol. I, p 
165, 1 6) can offer sacrifices m their own exclusive personal 
rights, the wife cannot do so The husband and the wife are 
mutually dependent m sacrificial matters See m this conne¬ 
ction, qifafar, 4 1 33, KatSS, 130, Chow ed, p 47 (even after 
the death of the wife, the husband must have her substitute) , 
RV, vm 31 8, I 72 3, I 83 3, 1 131 3, v 43 is, vm. 31 , 
MaitSamh, 1 4.3 (p. 51,4), cp 1 4 8 (p 56, 10) , KathSamh., 
5 4 (p 46) , TaitBrah, 375 11, ApSS, 3 9.10 , vol. 1, p. 159 , 
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109 gsrr nm sratfa 

m 1 fa^sg-^Jnfr^n’sm 2 

^cri ^ qta‘ s fafagfssira ii^n 

110. gat a4tat fafW «nnn«if«[ 

htcit i 

^raf^t q4f% 

^ «i K8I 

111. twt ft ^ratTH^fft 4 §€t: 

9 'stM i 

fara-f^ffa* ?rer fa^taaf ^sgi 
nrer3-ftrei4*ranft ffe Ra.ii 

ManSS, I 3 5 5 , KatSS, 20 8 24—27, p.981, Weber’s ed., Man- 
DS., ix. 96, BaudhDS , 1 7.15 10 and Govinda’s comm on the 
same, GautDS , iv 7 and vm 16 , NarDS , xu 40, ManDS , III. 
30 , YajnS, 1 60 » Haradatta on AsvGS , p. 21, sutra 15, Triv 
ed, UnavSamh, p. 65 , Visnu, cp xxv, 2 (the wife should 
observe the same vows as her husband) , Manu (v 66, p 2o8 y 
NSP. ed), Visnu (xxv. 15, UnavSamh , p 66) and Brhad- 
DhP (p. 317, v 8 the wife should not perform sacrifices, 
observe vows and fast separately ) 

1. i.e 1 

2. was, therefore, the sister of 1 1 

3. Probably, the son of ^ 1 

4. wfacc. to the rule qfwt \ 
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112. 3Ssa-^Scf-^q-TTfsj: 

JRtmsgeHrt: 

mm? ^snfsftmsswi^ ii^ii 

113. ^rattf-arai far« 

a: s5«-mR-m*r i 

a? spjg-artnfV atfe: 

rngn famg* fag%fa ms I'R'Sii 

114. a 

aiaif^i ^ntfirfra-ffe: i 
faqT^ramtgq-qrB-f%ft 

m 'Itfsrare lima mgs?® r c » 

115. aa mig ? 3? frci* ajj^Ti Kimmmsrr i 
w-amfa-ftraia simam $*aralr »=tai s 


1. i.e. like \ 

2. The poetess means here Supply ?iv[feje=n as the 

verb governing the object gptffai i 

3. M. \ 






I i e the Princes of the xm family, being the mater¬ 
nal side of the ruling ^ i 


2 i.e The omission of ^ according to the 

dictum, i” 

3 i.e msm i 

4 crcn^J ? mt, as it stands, may refer to ^ acc to 

the doctrine mentioned m note 2 above. 

5. This is an *? 5 r?fw word. 






i. i e yfom i 

2 t By enhancing the reputation of the xm princess, he 
helped the cause of the xm family as it were V r I 

3 1 e. the complete text, see AmarK , III 2. 2, p, 183. 
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gara*resr 11^11 

124. f agiffratt g-jns^: 

sftfisr-Hlspf ?j?;t ! 

»jfw-Trrn rara iia.ii 

125. ^isnwprsg^ fiR^t Tigt-wrai 

%|V ^ i 

Hftfereaigwfo ‘<?h- 

yn-IKi’Jnnfa ti^kist a ? ® ii 

126. g^n ^gsrfWfq era %tt 

'srrNfftffj 4 «t fgfg-ugmg i 
^ara: 

* fiwrfei #??" 

i. i.e. of rainy cloud 

2 This is the Inform 0 f the root % see DhatRKD , 

p 529 , cp. Ast, 2 4 74 and SidKau 2050, wtsfa ^ , also Ast., 
7.4 91 and SidKau , 2652, ^ and Ast. 7492 and 

SidKau 2653,3^1 

Acc. to SidKau. the following forms of ® are available in 

the w n ^r—'W f8 s =^f?r but is not 

given by i 
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127. 


128. 

129. 

130. 


131. 


132. 


S-qftia: qra-^^ i 
ww irat 

rora-ar-OT*tfs-^-f%<qmfi?3r «if t 

ftitei: qra«?t *rat ii?^ 1 

era i 

ftorarareqUtira wt%*^wFrer. n?8ii 2 

^fSf-qfff ’-fsq-^-lssat- 

fsatq-^’Hlfjlrt-gTf-ftg: II? ¥.11 


at *iiat 

tow Tiro-Traftr**: i 

€ts’ar*m t fta wwt 

%3n*frmT ^jfq ii?^h 

%sraarf atgra-^fatw 

: awaat aarctq i 


i. M. | 

2 M. | 

3, i.e wfe* 1 




i?Ei*irawfirat 7 ir«ii 

1 Cp, the Bengali proverb meaning l sr wr I 

2 1 e Samvat year 1772, A D 1716 

3. i e fhfq 1 

4 M I The of ends 

here, 

5. M. l The following seven verses also are in 

the same metre. 

6. In whom the three qualities find harmony, 

7. Cp. Wl€, BhagG., 11. 
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186 ?i*r m 

gi®wt 1 * 3 5fein-iT?t3rr s -^f»T*ri i 

X 

^ jh^ 

* Wsira-'g^iTfi*! g tiR^ti 

9 

137. wHH3-?rra %g*ng 

efrerara ^ i 

Sit c!-ftf%fcl-^ 

t^pa-faftsira 3 *w: ii^n 

138 t?- 

^ftr-^fan-eratflffsig: i 
stuni: qwi-awrf^ ^ 

stewra-fnftsirefa*. <rcg ii^ii 

139. %^-flsg-f^fggg-^qggi 

tjfsttrer faiwffa* sig i 
srfats’i ’srarara-srfrft 

^^pnsr-wtsa^ % n\8ii 


i. It should be 3i^-?rw. I 

2« ? For the sake of metre, infOT has been used 

as ¥r?TO and *ff-w 7 as 1 \ 

3. ?m\ understood. 
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140 ^re-fsf^-qfvqiftqtisrt 

sHfr-wet-swn g s fafat i 

gswra ssrat f^rafsifi iiRy.ii 

141. 

IPJ qi^-qirif 

nra 3 f?i jto hr 411 

142. ifcgag*tmr fawnmm** 

^ •Isisusrtssi wfiit-gtii: 1 

JWIft 

rt fafir’ n^.'Sii 

# K *V £** ^ 

wi ^fi*ntRqiT-5iTO-Rt5i-*n®-wi-3t^j*iRi-iirei^-jrowt 

qfnW-qqiRW q^w^ 11 

[ urniw usj%: ] 

1 | - 1 [~ 1 —-rm — i . 1 

1. w *fan «&PRT M iffw ciWT 1 

J?lfk HTWliftfel ft” 

Cp. also 

“siftmi snfn mmm *rf%*n <m i 
tfe ^ ^ to ^wiTOfro n” 

2. strof ? 3. x. e. 1 

4 1 e. to I 5 . M 1 





PART II 


SANTANA-GOPALA-KAVYA 


By 

QUEEN LAKSMl 

* 




QUEEN LAKSMI 







I 


l. uritfiRST 

g?f^c[ fest-src: i 

€tsa w-qgiT 

t*r st-^-f^i'ir: ii s ? it 

<$ 

2 qntq qrgq intsfq ^ 

«5^, 

qnom f ^SfcfT M cf^3 5TT?n I 

sn^ra tinra-srciTgQsr sftfr 

sitangtt qf?i< fSreraTtr fern ti \« 

1 cp gtt, BhagP io 89 21, p, 760 

2 The metre of all the verses in this canto is 
except that of the last one which is *nf^ 1 


4 



isnfe ?rer fsiswsi 

gwf fern: fara sm f%aft?r-^% 

*ra vrgfsfj «r?t ^ra-srara gmr. 11 aj> 

"V "* 

i^r g fam-qftqra*i-si^-*n^i5i 



W ? 
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8, jermrc’ft *i ’spratf's 

qq&g'artf 50<g%fi^i 

SHaHTf^ <g- q^J-ura: 

eifegti *t ws$3 n c ii 

9 . pT p:r cm-pcra w' 

TRsnfq ®" 5 j ^rferai few » 

^resr 3te-f*re?n*tftr fi*nw{ 

wig: irgsg ?nraTscrarat ftp ?: 51 iic.ii 

i. After finishing their studies with their spiritual 
preceptot ^q^T, and mrm wanted to pay him fees 
The preceptor wanted to get back his son who died m the sea 
8 P?U and mm demanded from the sea the son of their precep¬ 
tor The sea replied that he was devoured by a conch called 
,jpgspi, really a demon, that resided inside The demon was 
consequently killed by and mm who approached Yama 
for the return of the dead son of the preceptor Then gra and 
returned him to their preceptor The conch then passed 
into the possession of gwr and came to be celebrated as qresra \ 

2 When heard of the above incident, she wanted 

and mm to bring back to life her six sons who were killed 
by m l They approached m the nether regions for 

their return. They related their past histones to him how 
they had been the sons of utlfe by OTf, had laughed at m\ 
on a certain occasion, had been compelled to be bom as sons 
of fwgwfsrg and how ^iwrraT had finally caused them to be 
reborn as sons of I and mm brought them back® 
to their mother. 
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10 . qtlTOira-fsTfcr 



11. flff =qra qteq-q^-fircn 

JT^rat f% i 
fgj qj q€tfw*fq*iTf^<sT n%n- 

nun 

12 qq fqsitq lf%5C g^-qjrejisn 

«ra =9 i 

€ts4 f%sit qfh qfqg’er: 

site? f*ra*3 qfqc!I-qf%qt U?^ll 

IB. *f?ftsfq »£^-q*: SfflWt fqqsr- 

qaq crqqTqfa aro-qra'^ i 
qtsrc sftq q w fq*ra^ gqq 

wsrra ii?^ii 

14 sramt ^-3R-q»nfa qi^qrqf 

itisr Ht<ar fqqq^w^-gq: i 

I In order to exterminate the line of the qrpn?gs, s p s ngTPfl l 
threw a weapon called smm at ^?ro, wite of ^firi^j, whereupon 
she took shelter to m 1 He protected the foetus from all 
harm. 
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=p=rr gtsaa aaftsfa ga fear ta 

felfft felffttat af* a«fe ll?8ll 

15. “wa: fewa a 1 % g-ST-Tffta 

ata-aaar-ifar aaat feat: far*} i 
tsfa Sstafer aa WTdTf TT#tajT 

n3 

it aaafaag-aatg a ?rft-gx:ia n ? aji 

16. sife? atf fff-argfwa: a* a 

fiat was afe ga: afsrs??taa i 
gftfit a attftfa sw fafe«r 

^UT a aagta aa fatST u?^n 

17. s sw* q a^ft aaa festnsr fe'ait- 

afarser-gf-ffagrgata fan: t 
“far at aaar a fasrerfa area ft 

fa@sr%a af-^tf-aatfra# ii^ii 

18. ®<anfefvrg gaa-afea-aata- 

^cajia-^ai^a^sf ata ag^*t i 
asatat-a^tat-faftw-fai-^a^ 

araft^aig aafaa^gfa far =sara: ii?£.ii 

19. fatifretffa-garaa-am-tat: 

aataaa gfa fat-gat 1 g*§tfe i 


X. »Ictt ? 
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®tS[T qq =q qfit IR^II 


23. 4fai*i$fvrenM f^w' 

snqtfatq wra^tsfa 'q qiqqife: i 
^4: 'sraq iqqTqff5iqtq«5t- 

ttst qftqr 11 ii 

1. Cp BhP , 10 89 32-33, 

2. MahBh , SabhaP chap 25, si 9—10. 

f^t qr*OT0f*f. ti 

iftiwreraT 1 

sr<!t^t *T?<§t m*\ ft* «ppRn«t^B 



Laksmi 



i Cp BhP , io 89 35 
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29. m3 gm gqfg-€i3rfggiq-mt: 

*131 fqf«m i 

m3 fmc fmg-^3 firgr-grffig 

srtengt’Ji mm? f^msr: rnfag 1 ti =>c. t 

30. “f tmm *n*5 1 g mit-ig s^-mst 

f mftr siss-ig fesm-gift-Trii i 

mag mg fgf^gt 

amt gg: gggtg get: ii ^«n 

31. g c# gtumm-gge^gm: ggm- 

gms: <ug ggfg gm-q^Tgianwsn*? i 
?a^^-qfgg-*nq-ggtfgg gci 

V 

msfeg^q #reretergmfq ag 1 ii 3 ? ii 

32. m^fta mi us q-gr?-mait 

mgi-ftg-nq^-^-fqanfg-ltm i 
qtagg^ra fqmm q qgggfg 

iren qqgqjgmfq m mmrsft 3 ii ^ ii 


1 Cp op cit, io 89 37-38 

2 MBh , VP , 46, 48 50 

3 The bow *n*!fte is found used both in the masculine as 
well as neuter genders, cp u *n^»nfartt g-*T3s^V’i Now, 
the poetess fancies thus the bow though masculine, is 
also found as neuter as well , is that due to the association of 
the bow with you ? 
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33. ^^taraagat a?a =gaa ^ 

gfa?-a?#a w§tfaat*aa i 
aTOl gag qfafaag*agfa- 

fa'ana-afcfaaat $f%aa ai ancj” n » 

34 s<aifa-<|: aw-aatfafsiufta-faat 

f:^rfi@: 9 aas-iaaiaTata i 

faaii-aia faaraiaaatnar 

aiat alt aa-gff ffwagft 1 ii ^8 « 

35. aana-gaagar afoafaag 

aanaaara sat fa*ag ata: i 

as?i as*ta faatiNfq faaroatat 

^anass-fsnata alt faaiaa » ^» 

36. »jat fafaaa afa: ai-aatfaaja 

«jft-aqt-q*asi: a aa wa# i 
5 ® aaia? a a€t fa5T-a!=aarsn- 

\3 

aaa? aa: aj-agw^<?a sarat m ^ » 

37 as^fta aa afa ^afwajata: 

af^jgi aifq ga-aft-qaiamsa: i 
aiassfia a?a ai-ag' a fa^s- 

^ nJ 

anacj after fftaufira^ faa«r ii $« » 


I. Cp BhP, io 89 42 
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38 “HI STT f ^-UtTH SHWg TT- 

gt%*{ gg^-fgg-gilsfcr <g sgtggtejn i 

%# fe'gTcjfip? gp^rg ^fggpc: it n 

39 ®(TO’ H^-cRTJTfl: gg WW 

4h ggigj g gtg-gtn: i 
wgftsgu# =g ggg: ggg 

si f%5T5i i ggfg sftg?-fg: ii iti 

40 g^lfq =g lEll-fcT ?ra ?ra 

g^ ggrar fjqafci vrggt f%giir i 

fgweg cicj_ ggrgratgfg wmgin 

«rs' gr%gw§T gg fgr* ggilfa” h 8° « 

nS ** 

41. gm fgsrer trig gg-^jfgra 

%g giggggg’ fggg; g-sjtgrg i 

“olliraqfeigfi§5T 4 igg gg-%fg*( 

gg tratHfgggrefg graffig*{ # 8? H 

42. *faigg fgsr-gsra *gtfi;ag 

sraisgg^ ggfg ngr gg gfggt i 

eg^nfn ggr^fagi 

ggnq, nftg sTirfl*^ ^ugggf # 8*. n 
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43. “htst 

fsra-^ nxm % grrf^i wsrfW i” 
tfa gis^tfg^i ct^sj 

grt-ssrasrereT «fe?rt siTg^: 1 11 «? » 

sfei nsjtr: w: i 


I. The metre of this verse is *nfsr*ft i 


1. BhP, 10 89 46 The metre of the verses m this 

canto is either or except that of the last verse 

which is gfacnrai t 

2. Cp RaghV., 1 68. 
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48. 1 *r>n&r m iwssnro- 

S fg-^<WT gifq Tpnfwt^t 

•^rsrfwRn: jittto tea vrarT: 11 a. n 

49. 5- sgn w<«(-Cfit W<jfT ITT 

nawf^taif^-atag’ain i 

^k^H-q\fTTI^T-^tg»TT^T: 

=lNnicr-«an fa?tfs?i 11411 

50 faarm*nf«: aftaatimT 

finarra-anit 4 qftijfaatnt 1 

gfejjf faS 3 -fafftf%at ai 

sfe-Haia fT^ a ll'SII 

51 aafafaofi aKarsaast 

TOTgfr UTW-faa ata^ I 

fttn ana faffara^t at 
nssa*at a q*‘ gaiaa 11 d 


1 here 

2 Here <srNjf f%s?~rrft^n 1 fa means bird , so fa ^tfcn 
means the form of a bird It also means “the absence of 
beauty ” 

3 *i3Tfam bears more than one meaning On one side, it 
means those who carry the mace of fa«^ , on the other, it 
means those who are ill 

4 srra 1 
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55 






' jjere the word ^ is significantly put in the 
ml ddle of a compound It goes with the preceding and 

following parts , thus the meaning of the first part is 
, and of the second, I 

2 Cp BhP., io 89. 53-56 

^ . .. . n 
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i. Cp. BhP , 10 89 56 

2 Metre defective One syllable missing at the beginn¬ 
ing of the tn^ ? 1 e wt+^ ? 
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ii pn 

62. gt^i«n;T*ti^sira ^ 

gtg-^qra fwSFW 1 
fttf^-m^-fasrararra 

^ranararaTlI *w€t#P# 

63. ^t-ftsra’ura 

^qfarcwra farara i 

^f^-TO^-irara *w- 

*ra-^<rro ^wt ii? 2-n 

64. QW\f& 

gf%F[ nferei «tw3 i 

q|fe ?nft traa ^ 

gwi *iffls^5n-l*rara ir°ii 

65 ftsra wrar-sfflftf«jwsa* 

jfrm Hjq: fas^r qfT^-^n 

qeRTU% «q* ft WfT-qqrtW K?“ 

flrara 

ufasg ’qiafU $ftr* I 


66 



66 Tnqmt 

«ra*a 

qtsr ^‘uto q^rer-ifaf 
?ref5tr ?i qt<q?q«qqsrr: r 
67. *rqfa%cr-»w% gar % 


68 


qrff MqcJ-qT^-«tt5r-f5lT- 
*BT gWTOT-^pvt 
gfR[ t 1 

gr^n^x^v^ -pJi «5u 

rq^n^R mu wt? 

wro =? ?nra-q^-qsr-gixr- 


'q R8II 


mm 


JU\ 


r-ui 


i. The form ft is grammatically wrong here. Though 
%W% precedes ft, it is grammatically as good as absent, and is, 
therefore, to be ignored. So ft should be m I Vide Sid- 
Kaum, 412 , Ast., 8 1 72, '‘smtfftfcf 1” 
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70. *fir 

atn-wi^-^zra-qm: 

ir?ggHr? gwrg griw: 11 v® 11 

71 “fcfra wl: gT- 

H?n?fi %H*jgre-glgf i 
fgggjm ^giggntgil g^- 

H?fsH%SHn*IHH II || 

72. let «rite g^trfTlH 

__ _ r _ y _ , 

xr^gra ?n^Tw-^tep^*r i 

fV 1TTT1 [T | ..jj i-l ^ ji ^ 

Tcl^TTOWT^r 

fgmg-^qig «g-gqtTw: n *£. h 

73 “fg^ggltf esfg ggtfgg 

h fgg$ ^g-%g i 
f^gr^Hira gnlfgClg: 

iraiai-^qHr Htc[5ltg gT II II 

74. ggifg Ht^rgafg ^ g * 

reTfagigg^-fgtg i 
fangm <?Ht ggtgrmn 

fgnragmnfHg gmgrHtg it 3 ? 11 
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75 . fearer qrettfe 

Jtqrare ara-utw. 1 
fsreat-jrfeg: 

qra ^ht f%f%«r an?!: 11 ^» 

76 vra^-iran? ^rfa ftf 

fefsreq *ira 1 

*re*r »raq. 

wmrstsgrrei s*fe?ra«? ? « 

77 . *rfe qqanfe?* ireaft 

*fe”fe ^ftsfcj ®<htoh: 1 

$^ffT=?T«R*?-aqT-TST5f 

apn^ =jH aprm aw^f: n ^» » 

7 8. “qftf 

^war-fe^n-aifecrra *pft 1 
q^t^gfrew 8 ftHTO 

feait’fnrerra ^tcrr: 11 3 a. 11 

79 . fe* gfijcgT fPRi ^ap^t 

q?‘ 

sRfartarafq fea-piP| 

«fe^?i ct^g *r<?gpr*n*f 11 if 
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80 . tfa smsag# 

gf-snc-qp|-g<fira1ffJi^ i 
q?-wfamqlf^trar 

f%5t-q*wg erm irafesnft 1 n ^ n 


i sfa Mte: w: u 


i. Cp. BhP. ? io. 89.60. The metre of this verse 
gforawi, see foot-note 1, p. 30. 



m fitter: m: 


81 wzs cizi 

^v-Tm-fkm u sw^sr: i 
fea-ast suzf =g to II ? D 

sprg^ar ?rer f%gr-wwr*t i 
*r? fiiqsar q^ fasraftSsra^ 

g wfifni ii r ii 

83. “f%5t-^ iroftsfer 

q^ier-gff w-zmm: i 
fqqr^n^qqw 

^feraisfq trarsfira^i^qt ii ? # 

o 4 j ^w- 5 !*^T-m^fiw 2 r m 

f?5i-l§ i 5 *rar <3 swum i 
q?i q? w^-lft-aqi-g^ri- 

?f*rs?nf»r? ms{ ^st ^us^” 2 iisii 

i* The metre of the verses 1-46 in this canto is Druta- 
viiambita 

2* Cp BhP., 10 89 61 


Sanskrit Poetesses 


JEL-SW-, u , r ..tv..n r- ♦ , 

... f; „„ j f* „ f' . J$v 

ntw 

f%V-*ret gm-ftfg-fggrHq: n a. u 

farcftl gugfafacn; Sgff f: i 
TOg-qW 3 raimfwTOm 

ta sm^ff-srggr: it 4 11 

“*rfq *m«aq ‘ita fat’ 

to gam ^T-g^rrgg 

wgg Smg 3 *i vfi «gr*[ 11«is 

gwfggiTfggj-jftg-fggifgg: 

gfirf^pwft g 1 

5T*T~ 

t%gjg 3 sra 3 ajgi-fsraw: 11 * 11 

r? g qta-mnw 

g^-qfg: g ggTg f%g ?ra 1 
f3rei-*ra1f*reii}sfa 'q g tfg gr - 


irn^w q?n^ ?icf 11 c 11 





Laksmi 


71 


90 iirfsrewiat 

wa-fts* i wttasi i 

^ss-wfar-fcr: nftw<a n 

ti t° II 

91 “sra it sra 

srawi imtsfai sn-d3 t 

qi qi&l dldMinSJW ii n II 

29. ^11 fSm-fgwtu-^iqT 

ni ui smftsg* niddi i 

m-ftra: dfdrofier «n»mt 

Twfi 11 fa&re-drafir: ii n 

93. qfii % fafsiTwmfdm 

4P*** _ ____ . . . 

H-THra-^lT TO1 ®cU*J I 

wmu iis asm fd*n 

dft *rfi: ii ii 

94. gfii f^rc-tNrfa-wit 

_____ <*».. 1 

g t*wwrt: i 

.*v ... £2, _ * 

HTcf^ra ^JTTWcT 

csrufen M^vzm H |8 it 


I. &T I 
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95 . ggcrcr gffa 

wqg 3 wq-qra-fq*nfst^ i 

TO-WIT )) 1 % \\ 

A/i _. -... ._.**V . ft 

9 o. qfw^g 

t*FT^IWRraT 5 t-SI?l?W{ I 

ht nfiiat «qr 

gfa sm ft?isnfitw wr @m: n** 

97 . ‘f^fa-gqr ^pr^’ ?fn jtoi 

»rara<nstnst ft»ratap«t i 
?i*r g ?ra fpit qqranq^r 

sisr-qrct nsstta-crs: gn’ ii it 

98 . iwfa 9 g gn <u?rai fMft 

4 »s 0 . 

Twraq-qq-g^igT'^q; i 
fqgqt-q»^q-^q*iqt*lri 

f% qt 3 ¥tgqm§ 4 ll l?Z II 

i. f^fh ? 2 For reference, see PanR , Cp BhP, 8, 24 9. 

3. fk*% assumed the form of a fish for recovering the 
Vedas stolen by wifa 1 For details, see MahBh , Vana paivan, 
chap 187 , MatP*, chap I , BhP ,8 24 9 , MeruT , jnmsj 26. 

4. At the time of the churning of the ocean 
supported the hill as a tortoise For details, see KurP, 
I , for ^ as an incarnation of insnqfq, see SatBra,, 7.5 1 5. 
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99. H ft 

'srafsraragt'ii i 

q ^t g**iN fnt ftg*. 1 a ?£.a 

100. fefa-gn fftst-wi5-g ! c-s|# 

*ra: i 

wgig 

sreg ft h g ftwrat sfi? s ii *• it 

101. ?ifrgffl’5-^'ft?Kfrrq^ 

fa-q^-wra-ftrat g smg-allg i 

I. The third incarnation of f<n»s is a Boar who killed 

trosre i 

For details, vide BhP ,3 12 20 , KalP , 19-22 

2 F6r details, see AgmP , chap, 30 — 

f%W §i 3 T TOT V$ttfx 

TO I 

m ^ m\ 

TO a 

Har V., chaps 30-39 , BhP., 7, 1-10 , VisnuP. 1 17-21, 
Almost every g^igj contains some information about 
» 
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5rf%-5fiw?<rs<5r ^ s: 

jjqft gqt 1 n ^ n 

_*V. <T«■ » -._ C i 

ffw-iwnm* fowr w. i 

HOT? *H3I q^sgg*5im^ 

fcrat qq t *raw: @<n: s 11 ** h 

___ - -J g— _, CL. u n nr—w *> 

H-srqra*rai f^racf-fret 

^msrraisren 3:1 

<fS 3 ?p§ g < 5 Ri^p? 

^ ii 11 

1 atfg, king ot demons, occupied the city of gods and 
banished them all from it For conquering him, feqg assumed 
the form of a dwarf ( <n?T*T) , see BhP., 8, 14-24, VamP, 

4 S -S3 

2 Nowhere m the Ram. and the MahBh is torto 
accepted as an incarnation of the Lord* But afterwards m 
the MatP , VisP and other gxTOS, he is declared as the sixth 
incarnation of the Lord and m the BhP., as the sixteenth 
incarnation In the above T^ms, he is taken to be only a 
partial, and not a full, incarnation In the RenM of the 
Wife *1^ of the SkanP , an attempt is made to make him a 
full incarnation 

For details, vide BhP., 1 2 , MahBh , snfat-ire', chap 49 , 
also Vana-parvan, chaps, 116-117, Ram, I, 75-76, SkanP, 
Wlfe-*P^ of RenM , 13 19 , KalP, chap. 82. 

3. The reference is to 1 


74 


102 


103 
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104 ftra-trat^-^iwratfn- 

g*raT*pr. i 

=q wrfii *i: qpro «qi- 

^gBrqaTwgciitig g ^ ^ 1 n rb ii 

105. qffe-^ssfr^^stfii qrfew: 

fq^gra: i 

_ * 4 ^ + 

?ra q?iw-gq qt^«f ?r: 

srcfn % Tfa^qnroi q^q® ii ^.a.» 


I. According to some authorities, gs^ is the eighth incar¬ 
nation , but according to many others, spsftra is the eighth 
Acc to the BhP, i 3 23, gm is the twentieth incarnation 
Our poetess eviden tly accepts wtr as the eighth incarnation 
For the dress and weapon of ^rcm, see BrahVP, sftgr^oFjr- 
chap 13 

2 Our poetess w# does not evidently recognise the 
Buddha as an incarnation of \ For the recognition of the 
Buddha as an incarnation, see BhP , 1 3 (21st incarnation) , 
VisP, part III, chaps 17 and 18 (The Lord Buddha is here 
named iRWFRt? )» AnuB , II, 2, 26 , GitG , I ( 

) etc, cp SanD , chap I (?reii€tem SK 5 R-€tfa 5f3fa, 

etc) 

Kalki will be born, it is stated, at the end of the present 
Age of vice and will bring back the golden Age For details, 
see KalkiP For Kalki as the twenty-third incarnation, see 
BhP., 1. 3. 24-25 For Kalki as accepted by the Jams, see 
JamHV, 60 2 52 
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106. qfir? ggs# 

qsg-wifa fams»i5f 

stski^sst 0^51 ii II 

107. sral% na a 3ra-f*rifffitfrr 

f?sra^ <re i 

fafsiaft m ^ f% 

lfa?ar ftf?fnfna*at^art 2 n *-a it 

103. aa aata g*ra awtnrtr: 

sjarj-ara-^t a?3ttsgrr: 8 i 

a f^afaarr 

faaf^at n » 


1 Cp e g t BhP , xo 3 46? 

2 For details, see BhP , io 6. io , HariV , chap. 62. 
mi sucked the breast o f tjcri in such a way that she was 
instantaneously ki Ued 

3 §{ag killed the demons headed by a mz and when 

He was very young See, e g BhP , 10.7 6, 26, 28 

4 Nala and ip* assumed the forms of Yamala and 
Aquna trees owing to the curse of I m uprooted the 
trees with great force for the salvation of Nala and ep*;1 See 
e g , BhP., 10. 10 23ff adj to (omitted) 
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109. 

<K 

sra^s-tratgq: i 

» -. _ <r* . 

tsraJTfi g 

gmHWt ire n v. h 

no. «ara-JTta-fwm-*rf% 

*P?fa »Tt-faR5-qT5i^-#^ I 

spfrewfjTa g ’ gr 3 

UTtrarfctrarf^ 1 ? fesrag 8 ii n 

111 . 

tfifa-*n®rarJtn5 5*. I 

sgt- 5 R*i f ?frfiraf®ra: 

^arani ?ra cn^-^igDg 3 n « 

i sraiteT, foster-mother of gw, tied Him with rope to a 

mortar so that He might not reveal His wonderful divine 
power. See, e g», BhP , io 9 14 

2, In order to examine whether gpqf was the full incar¬ 
nation of the supreme soul, ^sn stole all the cowherds and 
kept them hidden m a cave. §j% however, deluded sun by 

substituting the cow-herds of exactly the same appearance. 
See, e g , BhP , 10. 13 41. 

3 The reference is to the Serpent who with his 

associates used to poison the water of si^pi with their poisonous 
breath. Once the cows and the cow-herds drank the water 
and immediately died at once jumped into the water, 

lifted up qrwffa and sent all the serpents together with 
to the island , see, e.g. BhP,, 10 16, 28 
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112 

wsrtercrara’n: 

W 3 *n n ^ 11 

113. 55fcra-m«g-sfe-H’a sisr 

H3j«gs{ i 

st^tskht 3**- 

g;» ii ii 

114. ^pcra^tT- i ®*i-*nt%?i-w s re- 

5T^-^-T^l: w rn I 

^ %^3 % 

ii ii 


i. SM wanted to test their fidelity m Him , so he stole 
all their clothes and climbed up a kadamba tree See, e g 
BhP, 30 9 , VisP 5 13 

2 The cow-herdesses used to celebrate the sacrifice to 
Indra called 1 As i«*u thought it was not the best way 

to acquire unflinching devotion necessary for salvation, he 
stopped the sacrifice Indra became angry and ordered that 
it would ram m Gokul incessantly grcr came to the rescue of 
the cow-herds, lifted up the mount Govardhana which served 
the cow-herds as an umbrella and thus protected them all 
Indra consequently submitted and chanted hymns in praise of 
IPS i See, e g«, BhP , 10, 25 18-19 

3* Once ww became many during the xm and celebrated 
the occasion thus with the entire satisfaction of one and all of 
the cow-herdesses.See,erg , BhP 10 38.3 
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115 . grsra?n a§i 

*rcra?nfti g*t%tr-gCt*{ i 
swrarw^si^r- 

f%nf%cn »rf%?n*i-WT: s^t: 1 2 3 * * * * it 3*11 

116 '^-ttswgftasi-^ifswf- 

f^rra ?<?m-g*§Tfsj3: i 

" H« 

117. gtwgi^t fsrfen-^q;5ff€t 

Ov 

'sigwa: mraf g fasti gif 

g^srt un^ a: 8 n « 


1 also accompanied him Cp BhP, io 41 19 
and are identical. For details about jr^kq, see 

3 ?T¥T<*T 7 of VarP, chaps 152, 158 etc For ^pu attracting 
women, cp BhP., 10 42 8, 24, etc 

2 Cp BhP, 10 44 17-41. 

3 BHP, 10, 45 33ff When the Preceptor of •sr^dj 

<& 

demanded of him as his teaching fee the life of his son who 
died in the sea, and implored the sea to return the 
son of the preceptor The sea replied that he was devoured by 

a conch called qgaw, really a demon, residing inside. They, 

therefore, killed the demon, blew the conch and rescued the 

deceased son of the preceptor from the region of Yama 
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118. gf?R' g 

*ifWt IW l*wt gffy 1 it ^ ii 

im - fV g* ., r .SU. r — .n. T r Trw 

liy. teT^-VIW'^fflT-TS?^ 3T 
finmtn ^ sjwtc 

fafwm fsniRigfcj ii ^£. 

120. f^*igTOK-H%Tfci 

- ,-, —£ 1 . ... * ?■ -. -I . f * . n _ , 

sra m ^^wrcnar®!: i 


I Cp op-cit, 10.51. 

2. c P . op Clt., 10. 52 54. 

Desirous of marrying 9*$% secretly sent a mm to 

him too, became enamoured of her on hearing the 

report. Unfortunately, all arrangements for her marriage 
with farapTM had already been made , utterly disappointed, 
she resorted to the temple of the goddess for redress mm 
and who had come to the marriage ceremony as spectators, 
forcibly abducted her. A wa* at once broke out in which 
sP 5 was victorious. He brought qforef t’s brother ^fir^as a 
prisoner. was, however, released at the intei vention of 


mm 1 
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^SNf-srsnfcpf u a 8 n 

faftsi-iNSi- SCTUT- W^tqfl 1 

^q?sn are-*m-«wit?n- 

sganmsqiimsfif gq-arar 8 n «a. m 


m severe penances and through the grace of fsiq, he came to 
possess a chariot moving at will, with which he began to tor¬ 
ture the gj^s mercilessly Subsequently he was killed by gw. 

1 Cp. op-cit, io 63. srei, daughter of <?t% fell in love 

with king son of jf§psr, and grandson of at first sight. 

Coming to know of this, an intimate friend of 

brought to gffwi by means of magic As a consequence a 

war broke out between and the ?n^qs m which and 

had to participate. As sjto was defeated mspite of 
protection, he had to return both and ^tsrc I 

2 Cp e g , op-cit 10 64 , of the 

chap, io, pp 529 of the w*n€t ed. 

and quarrelled for the same cow called 

unknowingly offered to both of them at different times As 
the king paid no attention to them, they cursed him that he 
would become a lizard He however, got rid of the curse by 
the touch of gj^'s hand m the well which is now famous as 
the well of ^ } 

3 Cp MahBh , wr-tHi, 68, vv 41-48 The famous incident 
of the **¥$3 m which Lord ^ is represented as saving 
from the dishonour of being stripped in public. 
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46. fa5r-graa-f%?nraf 

fira-w§ g i 

sw<?ta*roT35 cig 1 * 3 ii 8^ ii 

47 € sr' ^r^r-cig: f% 

rsNifir? gts«ir4cfr tsraT i 

silfNl SRJJirecItfilcf- gra 

wjRwmf%5tra-gff?ti^-cT^: srefo *i: 3g% s « «*> „ 

48 ?fn fefc-qttrm-fircraffl* 

*pnftw-*nfa ^ i 

star ftsf-nfM ^a-gcnf^fir: ^ 

II »c II 

49. fa^nftsirq 

«wx*ri w-irfip^Nr-ffrer: i 


1, Cp BhP., io. 81 jff Kucela, also known as 
went to his great friend and owing to his extreme poverty, 
could not take with him anything else than some fried rice 
This, however, pleased so much that He at once bestowed 
upon his friend immense wealth 

2 Metre *n^r i 

3. Metre , one line missing. 
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wratwst: ^rTO’srf): 1 n 8« u 

4-1 gin-^fa^-lcli-^-qtesr. 

*qf% ws-wfbwFnf^sr: i 

qrc-*r*n^ qftmu 'q qtfegffi- 

THa)qfrrcn*rqn: 8 11 8? n 

1 Cp op-cit, io 57 41 

^ifgm got the possession of the gem by pleasing 

the sun-god by means of his penances is^ wanted the gem 
for himself brother once wore the gem on 

his neck, went to the forest where he was killed by a lion. 
It was generally thought that he was robbed and killed by 
fj^i himself Meanwhile killed the lion and gave it 

to his son as a toy. gra overheard the nurse consoling the 
boy thus — 

“fir? sSwrfht an*roi ^ i 

Then m order to disabuse the public of their suspicion, He 
fought with 5 fF 3 f 3 Pb vanquished him and took possession of the 
gem as well as his daughter I When mi approached 

for returning the gem, the latter presented him with 
his daughter ^snann I 

2 Cp op cit , 10 58 17 23 , HanV., chaps 120-122 

Being questioned by gps and Arjuna why she was under¬ 
going such terrible penances, replied that her only object 

was to have fapqj as her husband Pleased at her solicitations, 
married her. 

Cp op-cit, 10 76 77-78. 


6 



I. Cp BhP, io 59 The demon Naraka robbed Indra 

of all his royal emblems , so the latter personally reported 

his greivance to ^ who killed the demon The women who 

were formerly stolen by him were now restored by §rur to 

their proper guardians But as all of them wanted to marry 
Him, He married them all and took them to I 


2 Cp op-cit., io 74 43 is farajqra i 

In the sacrifice celebrated by Sahadeva 

proposed that should be the recipient of all the offerings 

sacrifice of the Enraged at this, fsOTT^r began to abuse gra 

As all of the kings were leaving the sacrificial assembly m 
anger, cut off his head with His disc. 

3. Cp op-cit., 10 felt very much insulted as a 

consequence of the abduction of by and 

In order to take vengeance for the same, he engaged himself 
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The Ranas of Mew dr 
Gubil—the present Bana, Sir Bbupala Simba 


1 Gnbila (Gubadatta) j 

2 Bboja 

3 Mabendra j 

4 Naga or Nagaditya j 

5 Siladitya (Sila), 

Yik Sam vat 706 

6 Aparajita, Yik 

Sam vat 718 

7 Maliendra II 

8 Kalabboja (Bapa.) 

YS 791 aid 810 

9 Khnmmana, 

Y S 810 

10 Matt at a 

11 Bbartrbbata 

(Bbartrpatta) 

12 Simba 

13 Ilmmmana II 

14 M a bay aka 

15 Kbnmmana III 

16 Bbartrbbata or 


Bbartrpatta II 
(YS 999,1000) 


17 

Allafa, Y S 

1008, 


1010 



18 

Naravabana, 

1028 

Y 

s. 

19 

Salivabana 



20 

Saktikumara, 

1034 

Y 

S. 

21 

Ambaprasada 



22 

Sucivai man 



23 

Haravarman 



24 

Kirtivaiman 



25 

Yogara^a 



26 

Y airata 



27 

Hams ap ala 



28 

Yam simba 



29 

Yijayasimba, 
1164 and 1173 

Y 

s 

30 

Ansimba 



31 

Codasimba 



32 

Yikraroasimba 




88 


APPENDIX I 

33 Ranasimha (Karnasimlia) 


Rawals of Mewar | Sisodia branch 

i 


34 Ksemasimha 1 j 

| 1 Mahapa 2 Rahapa 

i i i 

35 Samantasimha 36 Kumarasimha 3 Narapati 



37 

Mathanasimha 

4 

Dmakara 

u 


I 


i 

p 

p 

(JQ 

38 

Padmasimha 

5 

Jasakarana 

P 

39 

1 

Jaitrasimha, 

6 

j 

Nfagapala 

w 

ftmS) 


7 S 1270,1309 


1 

r"** 

CT 1 

40 Tejasimha, 

7 Purnapala 

n 

p 


V S 1317,1324 


[ 

p 

f“\ 

41 

Samarasimka, 

8 

Prthvimalla 

p -1 


Y S 1330,1358 


| 


42 

Ratnasimha, 

9 

Bhuvanasimha 


^ CD OJJ. XXA JLX CD } 

V S 1359,1360 


10 Bhlmasimlia 

I 

11 Jayasimna 

12 Laksmanasimka 

Y S 1360 

* 

Ansimha 13 A]ayasimh.a 

43 Hammlrasimlia, 

V S 1383( p )—1421( 9 ) 

44 Ksetrasimlta, V S 1421(P)—1439 

45 Laksasimha, V S 1439—1478 ( ? ) 

46 Mokala, V. S 1478( ?)—1490 
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47 Kumbkakarna, Y S 1490—1525 ,/ 

48 Bdayasimka, V S 1525—1530 

49 Rayamala, V S 1530—1566 

50 Samgramasimka (Samga), Y S 1566—1584. 

51 Ratnasimka II, V S 1584—1588 

52 Yikramaditya, Y S 1588—1593 

53 Yanavlra, Y S 1593—94 

54 Udayasimba II, Y S 1594—1628 

55 Pratapasimha, Y S 1628—1653 

56 Amarasimka, Y S 1653—1676 

57 Karnasimka, Y S 1676—1684 

58 Jagatsimka, Y S 1684—1709 

59 Rajasimka, Y S 1709—1737 

60 Jayasimha, Y S. 1737—1755 

61 Amarasimka II, V S 1755—1767 

62 Sangramasimka II, Y S 1767—1790 
63. Jagatsimka II, Y S 1790—1808 

64 Pratapasimha II, Y S 1808—1810 

65 Rajasimha II, Y S 1810—1817 

66 Ansimkall, Y S 1817—1829 

67 Hammirasimha II, V S 1829—1834 
68 . Bkimasimka, Y S 1834—1885 

69 Javanasimka, Y S 1885—1895 

70 Sardarasimka, Y S 1895—1899 

71 Sarupasimka, Y S 1899—1918 

72 Sambhnsimba, Y S 1918—1931 

73 Sajjansimka, Y S 1931—1941 

74 Pataksimka, Y S 1941—1987 

75 Sir Bkupalasimka, Y S 1987— 
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Metres of the Raghunathabhyudaya 


Canto 

Verse or Verses 

Name 

1 

I—73 


9 9 

74 

gfarerrar 

9 3 

75 


II 

1-57 


99 

58 


9 9 

59 


33 

60 


III 

1—49 

or OTsrrfg 

99 

50 

srr^'febl f%rt 

99 

51 

\ 

IV 

1—69 


99 

70 

sRRrfera 

99 

71 


V 

1-57 

T-jtoiT 

9 

58 


\ 7T 

t ro 


VI 

| — 55 

or ^'TcTTkT 

»» 

59 


VII 

t 70 


J—/5 


99 

79 


VIII 

1-2 

sfocr 

99 

3 

f» f\ 

?|o^¥[TtTOT 
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Canto 

Verse or Verses 

Name 

VIII 

4 


* J 

5 


9 9 

6 


9 9 

7 


9 9 

8—9 


9? 

10 


9 9 

11 


9 

12, 41, 42, 46, 47, 83, 
90, 93, 102 


3 9 

13, 29, 43, 54, 57, 60, 
68, 72, 74, 76, 77, 80, 
87, 88, 97, 101 


9 f 

14, 24, 32, 37, 40, 50, 
58, 64, 65, 70, 75, 78, 
79, 81, 85, 92, 95, 100 

strsrrfit 

99 

15 

FRTF 

3 3 

16, 23, 


9 9 

17, 51, 53, 67 


9 9 

18, 44, 56, 84, 86,91 


9 9 

19 


9 9 

20, 33, 38, 49, 61, 82, 
89, 94, 92 

^rif^T 

9 9 

21,39, 63, 69, 71, 96 

£8 Rtf MU 

9 9 

22 

wfimt 

99 

28 


9 9 

26, 34 


93 

27, 35, 48 
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Canto 

Verse or Verses 

Name 

VIII 

28, 30, 31 

^rPRrr 

9 9 

36, 55, 59, 62, 66 


99 

45, 73 

f A 

T«rfer 

9 9 


gfaramT 

99 

98 

I^?rr 

IX 

or ^p3rrf% 

9 9 

70-7! 

1—6! 


X 

?TTf%^ 

99 

62 

’TRRTf^fr 

99 

63, 64, 69, 71 

3'jwrfg- 

9 9 

65 


99 

66 


99 

67, 68 

sRnx 

99 

70, 72, 75 , 96 

3T5Nl(W) 

99 

73, 97 

^rferf^r 

99 

74 

g^ram 

99 

76 


99 

77, 95 


99 

98, 102, 107 

^NRfT 

99 

108 


99 

106 

?rr^5rf^H%rr 

XI 

1—95 

^'Wfsr1%5r 

99 

96 

sra-HifWi 

99 

97 


99 

98—107 


ft 

108 

r 
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Verse or Verses 

Name 

109 


1, 8, 13, 18, 24, 25, 


29, 32, 69, 70, 73, 80, 


85, 89 


2, 3, 15, 20, 22, 31, 


75, 77 


4, 28 

gfwsrar 

5, 6, 14, 16, 23, 30, 


35, 45, 50, 58, 60, 68, 


69, 71, 72, 76, 78 



... . r>^. 

or 3 W!kT 

7, 27, 34, 81, 88 


9 


10 


lb, 12, 17, 19 

SD 

26,33 36,37,44 


52, 57, 79, 82, 84 


74 

snfert 

86 


87 

^'RT 





Vaidyaaatha-f/'asada-prasast'i 


Verse Page 

3? 


47 srerfecTTir 

15 

116 sfssf 

40 

79 

27 

10 TOTflRR 

N 

3 

125 

42 

46 ^qrflfcs^r 

15 

80 srssfr frn%° 

28 

45 

15 

43 

14 

36 3rtp5r->i» 

12 

53 grafararerr 

18 

140 m-fefeo 

46 

STT 


141 wTftr~*T5R<> 

46 

in t^rr ft to^it° 

38 

35 


119 g^rfire 

41 

120 

41 



56 3* 

19 

89 to SflcTO 

31 


Verse 

Page 

if 


2 gsr<o>rc5« 

-V 

1 

73 STR-^-^o 

24 



62 3R-f$RT 

21 

83 vx3fH% -mw° 

29 

cT 


96 ?r ftra'-^aro 

33 

H4 <j fTft-smrft^o 

39 

58 

20 

15 cRRg W#® 

5 

104 cr^ts5T-?TfT 

36 

55 crat 

19 

63 

21 

16 

5 

39 

13 

23 ?rarsftr%fTo 

7 

115^ 

39 

19 

5 

97 cT^^IT 

33 

20 ^§r 3PTJT 

6 

31 g^-^FJiT 

10 

41 

14 
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Verse 

Page 

49 

17 

95 ^h[<> 

33 

21 ^f^RTTSf 

6 

99 gq|c*-5p*JT 

34 

6 ^fr?TT 

2 

37 

13 

>7 

5 

102 TOn^3*JF5§ 

i n ..... rN 'v 

35 

r 

lo dt'NK 5p?TRrfTo 

5 

22 

6 

100 tmitm 

35 

101 ^FTT^RtS^ 

35 

117 <mrfk wr 

40 

68 ^wgroTo 

23 

8 sre4lvk0«t 

3 

52 

18 

'26 g^r^fwfqr 

42 

HO gw<pterc 

38 

107 

37 

109 ?prr fl^rrftr 

38 

32 ^TT^I^fo 

10 

90 %tqr tn%r 

31 

38 MftcTT 

13 

? 


59 

, 20 

22 |f 

24 


Verse 

f 

Page 

13 f^FT^% 

4 

40 ^ifrq^Rfo 

13 

132 ^cflsMI^ '41^*1° 

43 

81 fg^rp? 

29 

5f 


42 fifRf 

14 

66 

22 

q 


33 cm-kra: 

10 

103 fqWS*T fm 

35 

88 grr *rfrer^B° 

31 

51 golfer 

18 

108 gw 

37 

35 sr^rrqTgtsT 

1! 

34 siWTOfN 

11 

130 STTRT^-t^Tfr° 

43 

118 ^rfq- 

40 



82 

29 



92 gqrsq 

32 



27 

8 

106 jtrit gfkrsr 

36 

50 gwr wf^o 

17 

84 

29 


{ 
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VERSE-IN EEX 


Verse 

Page 

57 fW* 

20 


29 q 

9 

321 3TlfTf-5TR3I^<» 

41 

5 3^B-f^ST 

2 

14 srrkJ 

4 

24 

7 

93 qOT^rrr^r 

32 

54 

19 

64 sit ^r^jran 

22 

131 #1W^S^ 

43 

* 

11 # 

4 

128 

43 

78 ^rsTcrfaw 

27 

113 kt 41 m 

39 

12 KTfctr.^rro 

4 


26 g^r-sqsrra; 

8 

cf 

48 f^rrferr 

16 

61 

21 

71 cft^qfg'o 

23 

77 <rw<tei-Jpr<> 

26 

7 

3 

127 WRI^TffTP-Tt° 

43 


Verse 

Page 

122 1%^R 

41 

65 fSp^n**tsfqr 

22 

136 f^-ftRPTo 

45 

/ 1 n.r-.-iL cs - ^ 

0/ T^fiT^g 

22 

138 % 

45 

123 

41 

139 

45 

105 

36 

/ 4 qgj ^FTYTSo 

N 

24 

sr 

129 

C\ 

43 

3 jotkt ^f3 

1 

1 ftR-W^Tf 

1 

44 ftR-5RTl^l\ 

15 

fi / r\ MHkMtfMlIMII 

134 ot-^T^T-^IVJ 0 

44 

86 «ftira^T5TO® 

30 

SI 

■70 *urro-f%?° 

23 

87 ^snsr-ftfo 

31 

75 ^c^TTsC 0 

25 

133 ^sf^nfsq-o 

44 

137 

45 

94 g^njprra 

32 

60 ST f%^2T» 

21 

69 ^T5^f° 

23 

4 

2 
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Verse Page 

28 sr 8 

30 *r VRFFsft 9 

98 sr 34 

112 39 

9 3 

135 ^=sr 44 

76 R^RSTTfo 25 

'N 


Verse Page 


1 * 


25 

7 

142 fRsj^-^TTOT 

46 

124 fs?yg 

42 

91 f|?n^T 

31 

85 i?r-ffe° 

30 


Verse-Index of Santanagopala-kavya 


3? 

14 ^Fcft^To 52 

81 89 

123 m 82 

44 ^ ^rrftfer° 60 

48 ^ 61 

124 ?rfqr r ?n^r o 82 

87 srsr 70 

77 5jq?nffe 67 

29 srff 71 

3IT 

26 55 

1 fafsRr* 49 

f 

128 ffir-f%fir<. 84 

85 sfo1%Tfar 70 

80 5 % ni-ftg^iT 68 


90 fj% fetter 

71 

70 sfg- ?5??fsq 

66 

51 

61 

17 ^sr 5 3<PT 

53 

5 |gnf?r 

50 

41 fwfif-f *ff» 

57 

20 fc^pts^r 

54 

89 ^ 

70 



17 c-sT^ip 

79 



16 ^-d^^qiT° 

79 



12 p 

52 



47 ?TRTo 

60 

78 <Eg pm 

67 



VERSE-INDEX 


Verse Page 


11 5 ^SjiRRfr 

79 

105 ^%-gTts^cf° 

75 

28 5 gw 

55 

2 g w^rg 

49 

11 f%wiw wtw?r» 

52 

71 fiaro gt ^sr° 

66 

40 ffBg yrfw 
*\ W 

58 

121 ^cT-^f%^o 

81 

39 frgjg Wft° 

58 

18 

53 

21 fsjjtsfwfer g 

54 

7 ^gfscT ww 

50 

5T 


32 im£\q XT^r 

56 

125 Srfer-^B^ 

83 



79 fwK ifegr 

67 

51 


19 smrFWCTfwcT 0 

53 

91 ww & wg 

71 

112 

78 

29 «TT % cT^T 

56 

<r 


45 ggt sg?fi%sf5:<> 

60 

74 gsrTft* 

66 

93 % SrSsr^rr° 

71 


Verse Page 

59 cT^KSTT 0 63 

101 73 

108 ^cf SRFT 76 

69 65 

24 ^RTTfm 55 

43 ^3f f^rsr^ 59 

84 ^T3T-^PV^° 69 

lOOf^-^f^ro 73 

120 f^T«RTR° 80 

97 72 

50 61 

95 c^TDT 72 

6 g fego 50 
33 57 

83 fgrsH?* 5Rj^s-feFT 69 
75 f^r wrSr 67 

61 wrsf^ftwr 63 

60 ^ 63 

122 TOi-tsT« $2 

49 1 4-i^T ° 61 

109 1%fer-%r<> 77 

126 fer- 5^0 64 

73 c^f 66 

27 Sr 55 



VERSE-INDEX 


Verse 

Page 

r n *\.. . rs 

63 

57 4T<J1^0^lf<cr° 

9 gwg^r^o 

51 

72 

66 

10 q-RTTfr^ 

52 

98 5pri4%^r^T 

72 

<E 


52 9i#R-Rfo 

62 



118 3fcR g3RT° 

80 

SI 


76 

67 

67 

65 

22 f$rr°rr grr 

54 

15 ip ftarsr 

53 

13 JJ#sf>T JJg*» 

52 

36 ^ 1%f%R7 

57 



38 HT UT 

58 

66 jtmttr ?refg° 

65 

68 % ip» 

65 

114 

78 

54 

62 

3? 


94 3?f^ 

71 

106 

76 


99 

Verse Page 

64 * 64 

62 #if^3CT7rT o 64 

T 

42 fl^ro 58 

4 ^ 50 

113 78 

130 ^TI M isfq- 85 

55 

53 ^TT2:-^rHl%dto 62 

sr 

41 str feR 58 

21 ^rt fersr 55 

119 80 

65 fwR 5TPTT® 64 

66 f^rRRhR<> 64 

46 60 

129 84 

5T 

99 R % 73 

16 rst f^fo 53 
*=T 

110 g^r%ro 77 

96 <$cF5R5T ^FTcT 72 

31 r 56 

127 r r RR-Rg 84 

58 63 



100 


ABBREVIATIONS 


Verse 

Page 

37 snifter •ww 

57 

107 gw r 

76 

88 

70 

86 

70 

35 <$rrg?TT 

57 

63 

64 

8 wr^Twr g 

51 

104 fegr-qgNr*® 

75 

23 

54 


Verse 

Page 

83 §g-fggrero 

69 

103 

74 

55 ^-wf5-gn^?o 

62 

ill r f^r-^pRro 

77 


3 fnr ^ 

50 

102 ft? ^ctw)Rr?t 

74 

30 1 

56 


ABBREVIATIONS 


AbbCm 

= Abbidbana-cmtamani 

AgniP 

=Agm-purana 

AitBra 

= Aitareya Brabmana 

AmarK 

= Amara-kosa 

AmaraKXJ 

=Amarakosodgbatana 

Anek Samg 

= Anekartba-Samgraba 

AnnBai 

=Tod’s Annals of Ba-jastbana. 

AmiB 

—Anu-bbasya 

ApSS 

— Apastamba-srauta-sutr a 

Ast 

= Astadbyayl 

AsvGS 

=Asvalayana-grbya-sutra* 

AsySS 

=AsYalayana-sranta-sutra 

BaudbSS 

=Baudhay ana-srauta-sutra. 

BbagGL 

=Bhagavad-glta 

BbP orBbagP 

=Bbagavata-purana 

BbaE 

=Bbatti-kavya 

BrabVP 

=Brabma-YaiYarta-purana. 
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BrhadDhP 

= Brhad-dharma-pura.ua 

Chow ed 

=Chowkamba edition 

Contri of W 

=Contribution of Women to Sanskrit 

to S L 

Literature 

DanC 

= Dana-candrika 

DanD 

= Dana-darpana ( as quoted m the 


Tithi-tattva, p 153) 

DanEh 

= Dana-khanda 

DanRK 

= Dana-kriya-kaumudi 

DanS 

= Danasagara 

DhatRED 

= Dhatu-rupa-kalpa-druma, 

Grant DS 

= Gautama-dharma-sutra 

GitG 

= Glta-govmda 

HarV 

= Han-Vamsa 

JaimBiah 

= Jaimmiya-Brahmana 

JamHV 

= J ama-Hari-vamsa 

EalP 

= Ealika-purana 

EalkiP 

= Ealki-purana 

EalpDE 

= Ealpa-dru-kosa 

EatPar 

= Eatantra-pansista. 

EatS 

= Eatantra-sutra 

Eath Samh 

= Eathaka-samhita 

EatSS 

= Eatyayana-srauta-sutra 

EavAlam 

= Eavyalamkara 

EurP 

= Eurma-purana 

LatSS 

= Latyay ana-srauta-sutra» 

MBh or 


MahBh 

=Mahabharata 

MaitS 

= Maitray ani-samhita 

ManDS. 

=Manava-dharma-sutra 

ManSS 

= Manava-srauta-sutra 

MatP 

=Matsya-purana 



102 


ABBREVIATIONS 


MeruT 

=M ei u-tantra 

MobM 

o =Moba-mudgara 

MugB 

= Mugdba-bodba 

HarDS 

= N arada-dbarma-sutra 

PancaBrah 

= Paneavimsa-Brabraana 

PanR 

= Panca-ratra 

PasNA 

= Pascatya-nirnayamrta 

RagY 

= Raghu-vamba 

Rama 

=Ramayana 

RenM 

=Renuka-mabatmy a 

RV 

=Rg-veda 

SabD 

= Sabitya-darpana 

BamsRM 

= Sajnskara-ratna-mala 

SamkSS 

= Sankbyayana-srauta-sutra 

SarK 

= Sarasvati-kantbabbarana 

SatBra 

= Satapatba-Brahmana 

SatSS 

= Saty asadba-srauta-sutra 

SidKaum 

= Siddbanta-kaumudI 

SkanP 

= Skanda-pmana 

TaitBra 

= Taittinya-Brabmana 

TaitS 

= Taittirlya-sambita 

TitliT 

= Titbi-tattva 

TTnavSamb 

= XJ aavimsati-samkita 

YaitSS 

=Y aitana-srauta-sutra 

Ya]Samb 

e Ya-jasaneyi-sambita 

YamP 

=Y amana-purana 

Y P 

=Yana Paivan 

YarP. 

= Yai aka-pur ana 

Yianu 

=Yxsnu-samhita or smrti 

Y isnuP 

—Yisiru-purana 

YajnS 

= Ya 3 navalkaya-sainbita 
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Calcutta, Asiatic Society of Bengal, 1873 
Dana-candrtka b^ Divakara Bbatta Dana-eandrika 
Bombay, LaksmivenkateSvara Press, 1924 
Dana-darpana Tbis work bas been quoted m tbe 
Titbi-tattva, p 153 of Jlvananda Tidyasagara’s 
edition See Tithi-tattva 
Dana-khanda See Catur-varga-cmtamam 
Dana~hriya-haumudi by Govmdananda Kavikankana- 
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carya Dana-kny a-kauinudi Ed by Pandit a 
Kamala Krsna Smrtibhusana Bibliotheca Indica 
Calcutta/Baptist Mission Press, 1902-3 
Ddna-sdgara by Vallnlasena Dana-sagarah Maha- 
rajadbiia]a-Sri-Vallalasenadeva-viracitah Sri- 
Syamacarana-Kaviratnena sampaditali 4 vols 
Calcutta, Victoria Pi ess, 1914-20 
Dha tu-rfi pa-Lalpad ru m a Dhatu-i upa-kalpadrumah 

Adbyapaka-Srimad-Gurunatba-Vidyanidbi- sampa- 
ditah Calcutta, Ghosh Machine Press 1332 B S 
(1925) 

Divakara Bkatta Dana-canduLd 
Gangadevi Madhui a-Mjaya 

Gautama-dharma-sutra [also called Gautama-sinrti] 
MitdLsaid by Haradatta Gautama-pranitam 

Dharma-sutrara Haradatta-krta-Mitaksai a-vrtti- 
sahitam Etat pustakam Gan esa - Sa str lbhih 

samsodhitam Ananddbra ma-Samshrta-gi anthd vah , 
No G1 Poona, Anandasrama Press, 1910 
Glia-gomnda by Jayadeva The Gita-Govmd of 
Ja} adeva Ed by Mangesh Eamkrishna Telang 
and Wasudeva Lasmana Sastrl Panasikar, 7th ed 
Bombay, Nirnaya-sagara Press, 1929 
Govmdananda Kavikankanacarya Dana-liiyd-lau- 
mudl 

Hari~vam$a °tlkd by Nilakantha Ehila Hari- 
vamsam tikaya sametam [Ed by Pancanana 
Tarkaratna ] Calcutta, Vangavasi Press, 1905 6 
Hemacandra Acarya Abhidhdna-cintdmam 

- Aneldrtha-samgraha 

Hemadn Catur-varga-cmtdmam 



Jaimmlya-Bidhmana [also called Talavakar a-brah- 

% 

raana] The Jaxmimya or Talavakara Upanisliad 
Brahmana Devanagari Text with indexes prepared 
from, the edition, m Roman scupt, of Hans 
Oertel by Rama Deva, with an Introduction on 
the history of Samaveda literature by Bhagavad 
Datta Dayananda-maha-zidydlaya—SamsLi ta- 
grantha-mald, 3 Lahore,Yidj a-prakasa Pre^s, 1921 

lavadeva Gita-govmda 

Kalapa-vy altar ana Satlkanuvadam Kalapa-vya- 

karanam (Katantram) Srimad-Gurunatha-Yidya- 
mdhi-Bhattacaryena sampaditam 4 vols 7th ed 
Calcutta New Arya Mission Press, 1937 

Kalidasa Raghu-vamsa 

Kdhld-purdna Kalika-puranam Si I Pancanana 

Taikaratna sampadita Calcutta, YangavasI Press, 
1909-10 

Kalla-purana Kalki-purana Samskrta mula Ed by 
Pancanana Tarkaratna Calcutta, YangavasI Press, 
1908 

Kalpa-dru-kosa by Kesava Kalpadrukosa of Kesava 

Edited with a critical Introduction by Ramavatara 
Sauna 2 Yols 

Yol I Gaekwad's Oriental Senes , Yol XLII 

Baroda, Indian Press Ltd , Allahabad, 1928 
Yol II Index compiled by Srikanta Sarman 
GaeLwad’s Oriental Series, Yol LX Baroda, 
Government Press, 1932 

Katantia-pamhsta by Sripatidatta Katantra-pari- 
sistam ( Kalapa-vyakaraniyam ) Mahamaho- 
padhyaya- Sripatidatta-viracitam Snmad-Guru- 
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Hatha- Vidyamdhi- Bhattacaryena sampaditam 
Calcutta, Ghosh Press, 1925 
Kdtantia-sutra See Kaldpa-vyalarana 
Kdthala-samhitd Kathaka-saxnhita Ed by Leopold 
\ on Schroder Leipzig, 1912 
Kdtyayana-bravta-siitra Katyayana-srauta-sutra, ed 
by M Pathaka Chou Uiamba Sanslut Series, 
Nos 68, 69, etc Benares, Vidya-viUsa Press, 
1908 

Kaumudi-mahotsava A Historical Drama Edited 
by M Ramakrishna Kavi and S K Ramanatha 
Shastn Dalsma-Bhdiati-grantha-'mala, No 4 
Mysore (Madras), Tirupati Sn Mahanta’s Press, 
1929 

Kavydlambdra by Bhamaha Kavyalamkara of Bba- 
maha Ed by T V Jagannatha Sastrl Tanjore, 
1927 

Kavydlamlara by Rudrata °tihd by Naim Sadhu 
Kavyalamkara of Rudrata Bombay, Nirnaya- 
sagara Press, 1886 
Kesava Kalpa-dru-hosa 

Kslrasvamm Amara-losodghdtana See Ndma-linga~ 
misdsana [also called Amara-kosa]by Amarasimha 
A by K 

Knrma-purana Kurina-puranam Pancanana Tarka- 
ratna sampadita Calcutta, VangavasI Press, 1925 
Jjdty ay ana-hauta-sutra °tihd by Agmsvamm 

Latyayana Srauta Sutra Ed by A C Vedanta- 
vagisa Bibliotheca Indica, New Sene s, vol 63 
Calcutta, Baptist Mission Press, 1870-72 
Madhura-vijaya [also called Vira-Kamparaj a-canta] 
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by Gangadevi Ed by Pandita G Harihara 
Sastrm and Pandita Y Srinivasa Sastrm Trivan¬ 
drum, Srldhara Press, 1916 

-MS Substance paper Script Devanagari 

Incomplete R 2190 (Trmniel Catalogue, III 
2985 ) of Madras Govt Oriental MSS Library 
Mahd-bhdrata Bharata-bha'ia-di'pa by Nilakantha 
Mahabharata with tbe Commentary of Nilakantha 
Poona, Cbitrasbala Press, 1929— 

Y 1 Adi-parva, Sabha-parva 2 Yana-parva 

3 Yirata-parva, IJdyoga-parva, Bhisma-parva 

4 Drona-parva, Eama-parva, Salya-parva Saup- 
tika-parva, Strl-parva 5 Santi-parva 6 Anusa- 
sana-parva, Asvamedbika-parva Asrama-vasika- 
parva, Mausala-parva, Mahaprasthanika-parva, 
Svargarohana-parva 

- g e0 a i s0 Bhagavad-gita 

Maitrayani-samhita Maitrayanl-sambita Ed by 
L von Schroder Leipzig, 1881 
Manava-dharma-sutra See Manusm? ti 

YLdnava-srauta-sutra Manava-srauta-sutra of tbe 
Maitrayanl Sakha Ed by Dr Friedrich Knauer* 
St Petersburg, 1900 
Manuscripts — 

Raghavendi a-vijaya 
Santdnagopala-Kdvya 

V aidyandtha-'prdsada-prahasti 
Sahitya-svdhd 
Sangita-sudhd 
Sdhitya-ratndkara 
Sanglta-ratndkara 
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Manu-smrti Manu-smrtib [also called Manava- 
dkarma-sutra and Manu-sambita] Siimat-Kulluka- 
bhatta-viracitaya Manv-artha-muktayaly a sloka- 
n am akaradi-kosena ca s am eta Stli ed Bombay, 
Nnnaya-sagaia Press, 1929 

Matsya-purana Matsya-puranam Silyukta Panca- 
nana Tarkaiatna sampadita Calcutta, Yangayasi 
Press, 1909 

Meru-tantra Meru-tantia A collection of mystic 
Saiva rituals, m 35 prakasas Lucknow, 1907 
Moha-mudgara See & am Lard cat ya-grantha-mdld 
Mugdha-bodha by Yopadeya Mugdha-bodliain yya- 
karanam Maliamaliopadbyaya-Srl-Bopadeva-vn a- 
Gitam Panditai atna-Srl-Syamacarana-Ekmratna- 
Yidyavaridln-sampaditam Calcutta, Anandamay! 
Printing Woiks, 1937 

Narna-linganuZasaiia [also called Amara-kosa] by 
Amarasimlia A mar a-bosodgha tana by Ksiras- 

vamin The Naina-lmganusasana Ed by Krisbnaji 
Govmda Oka Poona, Law Printing Press, 1913 
N arada-dharma-sutra Narada-Smrti [Edited by 
R Cattopadbyaya ]Second edition, Calcutta, 1915 
Panca rdtra Narad a Pancaiatra 3rl Bharadyaja 
S ambit a Ed by Govmdacarya Mi^ra Sil-Vais- 
nava-grantha-mdld No 1 Calcutta, 1922 
Pan cavimsa-Bi alimana Paneavimsa-Brahmana Ed 
by Anandacandra Yedantavaglsa Bibliotheca > 

Indica , Yol G2 Calcutta, Baptist Mission Press* 
1870-74 

Pan mi A stadhyayi 

Pdscdtya-mrnaydmrta, as quoted in tbe Titbi-tattva* 



See Titthi-tattva, ed m the Smrti-tattva of 
Raghunandana by Jlvananda Vidyasagara 
Ragbunandana Bhattacarya Sm?ti-tattza 
Raghu nathabhyudaya by Ramabbadramba Ed by 
T R Cbmtamam Bulletins of tbe Sanskrit 
Department [of the University of Madras], No 2. 
Madras, Ananda Press, 1934 

-(MS ) No 3722 of tlie Sarasvati Mabal Palace 

Libiary, Tanjore Complete 

-(MS ) No 5253 (S2SS) of the Library of the Royal 

Asiatic Society of Bengal Incomplete 
Raghu-vami>a by Kalidasa Ragbu-vamsam Mata- 
kavi-Kalid asa~pranltam Srimad-Giirunatba- 

Vid 3 'amdbi-Bbattacary ena sampaditam Calcutta, 
Rudra Printing Works, 1925 
Ramabbadramba Raghundthdbhy udaya 
Ramdy ana by Valmiin Ramayanam Ramayana- 
tilaka-Ramayana-siromam-Ramayana-bbusaneti tl- 
ka-tray opetam Mudbolakai opab va-Katti-Srimva- 
sa-Sastnbbib samsodbitam. 7 vols [1 Bala-kanda. 
2 Ayodbya-kanda 3 Aranya-kanda 4 Kis- 
kmdhya-kanda 5 Sundara-kanda 6 Yuddba- 
kanda 7 Uttara-kanda ] Bombay, News Printing 
Press, 1920— 9 

Ra-vana-vadha [also called Bbatti-kavya] by Bbatfi 
Jay amang ala. by Jay am an gal a Tbe Bbattikavya 
with tbe commentary Jayamngala of Jaya- 
mangala Ed by tbe Late Ymayak Narayan 
Sbastrl Josbi and Yasudev Laxman Sastri 
Panasikar 8tb ed Bombay, Nirnaya-sagara Press, 
1934 
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Renuka-mahatmya [from the Sahyadri-khanda of the 
Skanda-purana] See SLanda-purana 

Rg-veda °hhasya by Sayana Ed by E Masmuller 
6 vols Loudon, 1890-92 

Rudrata Kdvydlamlha 

Sahitya-darpana by Yisvanatha Haviraja Sahitya- 
darpanah Srl-Ramacarana-Tarkavaglsa-Bhatta- 
carya-krtaya Yivrtja sametah Srl-Durgaprasada- 
Dvivedena samkalitaya Chayakhya-vivrti-purtya 
panskrtah Bombay, Nirnaya-sagara Press, 1922 

Samlardcdrya-grantha-mald Sivavatara Samkara- 
caryer Grantha mala( Moha-mudgara ), pp 
500-504 Srlyukta Pancanana Tarkaratna sampa- 
dxta 1st part 8th ed Calcutta, Yasumatl Press, 
(1935) 

Sarrishdra-'i atria~mald by Bhatta Goplnatha Diksita 
Samskara-ratna-mala Pustakam etat Kaslnatha 
Sastrl Agase lty etaih Babasastrl Phadake lty 
etais ca samsodhitam Ananddbrama-Samsl rta- 
granthdvali , No 39 Poona, Anandasrama Press, 
1899. 

Sankhayana-iraitta-suirm °bliawja by Anartiya, son 
of Varadatta The Sankhayana-srauta-sutra 
Edited by Alfred Hillebrandt , Bibliotheca 
Indica , No XC1X Calcutta, Baptist Mission 
Press, 1888-1899 

Sarasvati-karbthdbharana by Bhojadeva, king of 
Dhara °tika by Ramasimha (I-1II) The Saras- 
vati-Kanthabharana by Dharesvar Bhojadeva with 
commentaries of Ramasimha (I-I1I) and Jagddhaia 
(IY) Ed by Pandit Kedarnath Sarma and 
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Vasudeva Laxman Sastri Panslkar Eavja-mala 
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Satapatha Bi dhmana 5ri-Sukla-Yajur~veda-$ata- 
patba-Brabmanam Srlmat-Sayanacarya-Hansvami- 
Dvivedaganga-krta-bhasyebbyab saram uddhrtya 
Albrecbt-W eberena £odhitam Leipzig, Otto 
Harrassowitz, 1924 [Reprint of tbe ed , Berlin, 
1855] 

Satydsadha-irauta-sutra [also called Hiran^ake^i- 
srauta-sutra] Prayoga-iatjayantl by Mabade'va 
Satyasadba-viraeitam srauta-sutram Easlnatba 
Sastrl Agaie lty etaib samsodbitam 10 vols 
&nandasrama-Samshrt(L~granthdv(ili, No 53 

Poona, Anandasrama Press, 190T- 

Siddhanta-hauwiudi by Bbattoji Diksita Tbe 
Siddbanta-KaumudI witb tbe Tattva-bodbim com¬ 
mentary of Jnaaendra Sarasvati and tbe Subodbmi 
commentary of Jayakrsna Ed by Yasudev 
Laxman Sastri Panslkar 6tb ed Bombay, Nir- 
naya-sagara Press, 1929 

SLanda-purana Skanda-puranam (Mabesvara-kbanda, 
Vaisnava-khanda, Brabma-kbanda, Kasi-kbanda, 
Avantya-kbanda, Nagara-khanda and Prabbasa- 
kbanda) Ed by Pancanana Tarkaratna Calcutta, 
Vangavasi Press, 1911-12 

Smrti-tattva by Ragbunandana Smrti-tattvasya 
pratbamo bkagab (Titbi-tattvam ) Srl-Ragbu- 
nandana-Bbattacarya-viracitab Srl-JlTananda- 
Vidyasagarena samskrtya prakasitas ca Jiv ed, 
Calcutta, Narayana Press, 1895 
Srlpatidatta Katantra-pamenta 
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Taittiriya Btahmana °bhdsya by Sayana Acarya 
Taittiriyk-Brahmanam Sri mat Sayanacary a-vn a- 
cita-bhasya-sametam 3 vols 2nd ed Ananda- 
Srama-Samsh ta-granthdvah, No 37 Poona, 
Anandasrama Press, 1934-1938 
Tirumalamba Varadambika-parinaya-campfi 
T ait Ur ly as a mint d °blwya by Sayana Krsna-Yajur- 
vedlya-Taittiriya-sambita Silmat-Sayanacarya- 
viracita-bbasya-sameta Etat pustakam Ka&natha 
Sastri Agase lty etaili samsodliitam 6 vols 
Anandasrama - Samshta - gianthavah, No 42 
Poona, Anandasrama Press, 1901-1908 
Tithi-tattva See Smiti-tattva 

Unavirribati-samhita tlnavimsati sambita (Atn, 
Yisnu, Harita, Ya-jnavalkja, Usanas, Angiras, 
Yama, Apastamba, Samvarta, Katyayana, Brhas- 
pati, Parasara, Yyasa, Sanklia, Likhita, Daksa, 
Gautama, Satatapa and Yasistlia sambitas) Sil 
Pancan ana Tarkaratna karttrka sampadita 

Calcutta, YangavasI Press, 1903-4 

V aitdnasutra Yaitana Sutra Ed by R Garbe 

London-Strassburg, 1878 

V ajasaneyisamhitd Srimad-V ajasaneyi-Madbyan- 

dma-&ukla-Yaj ur-veda-samlnta SrimadUvatacarya- 
vxracita-mantra-bhasyena Si Imad-Mahldkara-krta- 
Yeda-dipakby a-bbasyena ca sanivalita 2nd ed 
Bombay, Nirnaya-sagara Press, 1929 
Yallalasena Dana-sagai a 

V amana-purana Y am ana-pur an am Sriyukta Panca- 

nana Tarkaratna sampadita Calcutta, YangavasI 
Press, 1314 (1907-8) 
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V ana-parvan See Mahabhai ata 

Vaiadambila-pannaya-campu by Tirumalamba Ed 
by Lakshman Sarup Lahore, Moti Lai Banarsi 
Dass, 1938 ? 

Vardha-purdna Atba Srlmad-Y araha-mahar puranam. 

prarabhyate Bombay, Yenkatesvara Press, 1902-3 

Y Ira-Kamparaya-carita See Madhura-vijaya by 

Gangadevi 

Visnu-purana Yisnu-paianam Srlyukta Panca- 
nana Tarkaratna sampadita 2nd ed Calcutta, 
Yangavasl Press, 1331 (1924-25) 

Vimu-samhitd XTnavimsati-samhita (Yisnu ) Six 
Pancanana Tarkaratna karttrka sampadita 
pp 25-121 1933-4 See Unavimsati-samhitd 
Yisvanatha Kavira-ja Sahitya-darpana 
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Ydynavalhya-samhitd TJnavimiati sambita ( Yajna- 
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Ramayana, 74 

Ramayana-kavya, an account of 
the authoress of the, 37-39, 
subject-matter of the, 39*41 
Rasa, 78 

Rathoddhata, 1, 24, 26, 30, 44 

Ratna, 10 

Ravala, 3 

Ravasimha, 20 

Rayamalla, 9 

Rg-veda, 37 

Rukmm, 80, 82 


Rukminl, 80 
Sabalasimha, 35? 

Sabha-parvan, 51, 83 
Sad, 78 
Sagara, 6 
feagaraji, ll 
Sahadeva, 54, 82 
Sahapura, 15 
Sakata, demon, 76 
baktasimha, 12 
Sakrasuta, 56 
Salva, 82 

Samgrama Rava, 33 
Samgramasimha, of Me war, 10, 
17 13, 25, 33, 38, 40 
Samskara-ratna-mala, 3, 7 
Sanatkumara, 63 
Sandipanl, 51 
Saiijaya, 72, 78 

Sankhayana-srauta-sutra, 18, 26 
Santanagopala-kavya, an account 
of the, 27-29, cubical estii^te 
of the, 29-30 
Santi-parva, 74 

Sarduia-vikridita, 24, 25 , 29, 84 
Sasvata-kosa, 20 
Satapatha Brahmana, 18, 26, 72 
Satrajifc, 81 

Satyasadha-srauta-sutra, 37 
Satyabhama, 81 
Selim, 12 
Shah Jehan, 12 

Siddhanta-kaumudl, 28,32,33,42,65 
Sikhanni, 85 
Sisudia, 11 
SisupaLa, 80, 32 
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Siva, 24, 83 
Sivaji, 7 o 

Skanda-purana, 23, 74, 83 
Sloka, 5 , 27 
Somasarman, S3 
Srinivasa, 39 
Srisarama, 38 
Snvatsa, 62 
Sudasa, 84 
Sujanasimha, 7 
Sukhananda, 25 
Sukharama, 18 
Sundari, 5 
Surajmall, 10 
Surya, 77 
Syamantaka, 81 

Taittirlya Brahmana, 18, 26, 37 
Taittiriya-sanihita, 18, 26 
Tirumalamba, authoress of the 
Varadambika-pai maya-campu, 
55ff 

Tithi-tattva, 27 

Tod, Annals of Rajasthan, 2, 6 

Udaya, 10 

TJdayapura, 11 

Udayasimha, 9, 11 

Gnavimsati-samhita, 38 

tfpajati, 2,17, 81, 60 

Upendravajra, 2,17, 30, 60 

tTrna, 51 

TJsa, 83 

Uttara, 52 

Y aidyanatha-prasada-prasasti, 
authorship of the, 11-14, sub¬ 
ject-matter of the, 15-22, cri¬ 
tical remarks about the, 23-26 


Vaijayanti, also called Jay anti, 
wife of Kisnanltha Sarva- 
bhauma, 35, joint authorship 
of the Ananda-latika, sorfte 
times attubuted to, 35 ft 
Vaj asaneyl-samhita, 18, 26 
Vaitana-sutra, 18, 26 
Vimana, 29, 74 
Vamana-purana, 74 
V amsa-sthavila, 18 
Vanavlra, 10 
Vana-paivan, 56, 72, 74 
Varaha-purana, 79 
Vai adambika-pannay a-campu, 
authors of the, 55f , an account 
of the, 56ff 
Varasadvilasa, 15 
Vasanta-tilaka, 1, 49, 85, 44 
Vasava, 78 
Vasudeva, 50, 59, 63 
Vata, demon, 76 
Yedas, 72 
Vihandasa, 22 
Yikramajit, 10 

Visnu, 38, 61, 65, 72, 73, 75, 31 
Visnu-purana, 73, 74, 75 
Viyogim, 5 
Yadu, 3 
Yadupati, 70 
Yadus, 52, 54, 76, 83 
Yadu-vamsa, 50, 54 
Yama, 51, 56, 79 
Yamala, tree, 76 
Yamuna, 77, 78 
Ya^ahkarna, 4 
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Works of Dr* J. B. Chaudiiuri 

Senes No I The Contribution of Women to 
Sanskrit Literature 

Yol 1 (Diama) The Camathara-taumgim of 
Sundari and Kamala, a commentary on Bagasekhara’s 
Yiddha-salabhaS jika with the original Text and the 
commentary Prana-pratistha of their husband Ghana- 
syama (In the Press) 

Yol 2 (Kavya) Sanskrit Poetesses , with English 
Translation Second ed Part A Its 5 

Annals of the Bhandarlar Oriental Research 
Institute , Yol XX, PartsHII—IY, pp 331-333 — 

f # We congratulate Dr Chaudhun and his 
eminent paitner in life Dr Mrs Boma Chaudhun on 
the production of this scholarly volume edited m a 
scientific manner which should attract not only lay 
readers but also Sanskritists to the enchanting field of 
their study 

Yols 3 and 4 (Pauramc Bitual and Smrti) The 
Dvdralm-pattala by Binabayl and Ganga~valyavah 
by Y lsvasadevi Bs 10/- 

Yol 5 (Tantra) The Sudarsana of Pranamanjan, 
a commentary on the first patala of the Tantra-ra]a- 
Tantra with the original Text Bs 3 

The Indian Historical Quarterly , Yol XYI, No 4, 
December, 1940 — 

* * * In a w;ord, we have got a scholarly and 
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scientific edition I cannot lielp stressing a particular 
point which* lias greatly impressed me The editor 
had access only to a single MS and that again not 
free from imperfections The readings I found to he 
embarrassing have not escaped the editor’s vigilant 
eye and the emendations he has suggested in the 
appendix are smgulaily happy and apt I congratu¬ 
late Dr Chaudhun on his success and the sound and ex¬ 
tensive scholarship he has brought to bear on his task 

Yol 6 (Kavya) Scmslfit Poetesses Part B Es 5 

Yol 7 (Smrti) The Kdla Madhava-Lahsmi of 
LaksmidevI Payagunda, a commentary on the Kala- 
Madhava of Madhava Acarya with the original Text 
and two other commentanes, the Kala-nnnaya-61oka- 
vivarana and Kala-Madhaviya-vyakhyana Part I 
Rs 7/8 (Parts II—-Y In'progress) 

The Modem Review , 1941, July — 

* * * So far as the editing is concerned, we must 
say that it leaves nothing undone Dr Chaudhun 
has already edited so many unpublished manuscripts 
that he may well be looked upon as an expert m this 
line of work He has thoroughly mastered the 
technique of dealing with manuscript materials * * * 
Mistakes made by others have been corrected e g no 
less a person than Dr Haraprasad Shastri made a 
mistake and this has been corrected by Dr Chau- 
dhuri an ealier opinion held by Kane Dr Chau- 
dhun controverts this view with an array of arguments 
which leave little doubtlm the mind that he is m the 
right 



